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CrpykTypa nporpaMmsl y4e0HOI0 mpeaMeTa

l. IMosicHuTeILHAA 3aIIUCKA

- Xapaxmepucmuxa yuebHoeo npeomema, e2o Mecmo u poib 8 00Pa308amenbHOM
npoyecce;

- Cpok peanuzayuu yuebrnoco npeomema;

- Obvem yuedbHo20 8pemen, NpedyCMOMPEHHbLU Y4eOHbIM NIAHOM 00PA308aMelbHOL

OpeaHU3aAYUU HA Peatu3ayuio Y4ebHo2o0 npeomema,

- @opma npogedenus yueOHbIX ayOUmopHbIX 3aHAMUL,

- [lenv u 3a0auu yuebrHoeo npeomema,

- ObocHosanue cmpykmypbl HPOCPAMMbL Y4eOH020 npeomema;,

- Memoowt 0b6yuenus,

- Onucanue mMamepuanbHO-MeXHUYeCKUX YCI108Ull pearu3ayuu y4ebHo2o npeomema,

Il. Conepxanue yueOHOIro nmpeaMmera
- [0006ble mpebosanus no Kiaccam;,

I1l. TpeGoBaHusi K ypOBHIO NOATOTOBKH y4alIUXCH

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 6uosl, hopma, cooepicarue;
- Kpumepuu oyenxu,

V.  Metoauueckoe odecrevyeHne ydedOHOro npoiecca

- Memoouueckue pexomenoayuu nedazocudeckum padomHuKam,
- PexomenOayuu no opeanuzayuu camocmoamensHol pabomol yuaujuxcsi;

V1. Chnucku pekoMeHxyeMOil HOTHOH W MeTOUYeCKOM JIUTePaTypPhl

- Cnucok pexomeHOyemol HOMHOU TUmepamypbol;
- Cnucok pekomeHOyemou MemoouyecKoll 1umepanypbl



I. MOACHHUTEJIBHAA 3AIINCKA

1. Xapakxmepucmuka yuedH020 npeomema, e20 MeCmoO U pOlb 6
o0pazosamenbHOM npouecce

[Tporpamma yuebHOTO Mpeamera «CrnenuaibHOCTh W YTEHHE C JIUCTa» II0
BUJy MHCTpPyMEHTa «cakcopon», manee - «CrenuaabHOCTh W YTCHHE C JIMCTa
(cakcodoH)», paszpaboTaHa Ha OCHOBe (henepalnbHBIX TOCYAapCTBEHHBIX
TpeOOBaHMI K MHHUMYMY COJACP)KAHHS, CTPYKTYpEe H YCIOBHSAM peald3aliu
JIOTIOJIHUTENBHON MpeAnpodeCcCHOHANBFHON 0011e00pa3oBaTeIbHON MPOrpPaMMBbI B
00JIacTH MY3BIKaJBbHOTO HCKyccTBa «MHCTPYMEHTBI 3CTPaHOTO OpPKECTpa» H
CPOKY OOy4€HHs IO ATOM Mporpamme.

YueOubrii npeamer «CrenuaibHOCTh M YTEHHE C JiMcTa (CakcogoH)»
HarpaBJIcH Ha:

BBISIBIICHHE OJIAPCHHBIX JIETEH B 00JIACTH MY3bIKAJIBHOTO HCIIOTHUTEIHCTBA B
paHHEM JETCKOM BO3pacTe, MpUOOpeTeHrne U (POpMHUPOBAHUE y JETEH KOMILIEKCa
3HAHWI, YyMEHUIl W HaBBIKOB WTPHI HA CaKCO(OHE, IMO3BOJSIOMIUX HCIIOIHATH
MY3bIKaJIbHBIC TPOU3BEICHHUS B COOTBETCTBHH CO CTHJICBBIMH TPAJUIUSMU U
HEOOXOIMMBIM YPOBHEM MY3bIKAIbHON IPaMOTHOCTH;

BOCIIMTAaHUE y  JeTedl  KyJAbTyphl  COJBHOTO M  aHCamOJIeBOTO
UCTIOJIHUTEIILCTBRA;

npruoOpeTeHue IETHbMH OIIBITa TBOPUYECKOU JAESITeTbHOCTH;

OBJIaJICHUE JIETbMH JIYXOBHBIMH M KYJIBTYPHBIMH IICHHOCTSMH HapOJIOB
MUDA,

NOATOTOBKY ONApPEHHBIX JeTe K TIOCTYIUIGHHIO B 0Opa3oBaTelbHbIC
OpraHM3aliM, PeaM3yIOIe OCHOBHBIC MpodeccruoHaNbHbIE 00pa30BaTeNIbHbIC
IpOTPaMMBI B 001aCTH MY3bIKAJIbHOTO UCKYCCTBA.

[Iporpamma yueOHOrOo mpenmera «CHenMamTbHOCTP W UYTEHHE C JIUCTa
(cakcodoH)» pazpaboTaHa C y4eTOM:

o0ecriedyeHnss MPEEMCTBEHHOCTH MpOTrpamMMbl «CIeUaTbHOCTh M YTCHHUE C

aucta (cakcooH)» U OCHOBHBIX 0Opa3oBaTEIBHBIX MPOTPAMM CPEIHETO



npo(hecCHOHANBPHOTO M BBICIIETO0 O00pa30BaHHUs B O0JACTH MY3BIKAIBHOTO
HCKYCCTBA 3CTPAIb;

COXpaHEHHUs €IMHCTBa O00pa3oBaTENbHOIO MpocTpaHcTBa Poccuiickoi
®denepanuu B chepe KyIbTyphl H HCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy y4YalllUXCSi HABBIKOB TBOPUYECKOH
NeATEeIbHOCTH, YMEHHS IUJIaHUPOBaTh CBOKO JIOMAIHIOK paboOTy, HAaBBIKOB
OCYIIIECTBIICHUSI CAMOCTOSTEIILHOTO KOHTPOJISA 32 CBOCH YUCOHOU AEATEIHHOCTHIO,
yMEHUSl JaBaThb OOBEKTUBHYIO OIIEHKY CBOEMY Tpyady, (HOpPMUPOBAaHUS HABBIKOB
B3aUMOJICVCTBUS C MPEMNOIaBATEIEM.

BrlsiBieHue omapeHHOCTH y peOeHka B mpouecce OOydeHUs IMO3BOJISET
[[eJICHAPABIEHHO Pa3BUTh €ro NpOo(ECCHOHANbHBIE W JMYHOCTHBIE Ka4eCTBa,
HEO0OXOIUMBIE TS MPOIOJDKEHUS TTpodeccnoHanbHOro o0ydeHus. B To xe Bpems
mporpaMma paccyvTaHa M Ha TeX JETeil, KOTOpble HE CTaBsT mepen coOoi 1enu
cTarh NMPodheCCUOHATLHBIMU MY3bIKAaHTaAMHU.

2. Cpok peanuzayuu yuedonozo npeomema «CneyuanvbHocmsy u YmeHue ¢
aucma (caxkcogon)» s nerei, NOCTyNUBIINX B 00pa30BaTEIIbHYI0 OpraHU3aINIO
B [IEPBBIN KJIaCC B BO3PACTE:

— C IIECTH JIET IIECTH MECSAIIEB JI0 JCBSITH JIET, COCTABJISET &8 JIET.
— C JIECSITH JI0 ABEHAIIATH JIET, COCTABIISIET 5 JIET.

Jist neredd, HE 3aKOHUMBIIMX OCBOEHHUE OOpa30BaTENbHOW MPOrpaMMBI
OCHOBHOTO 00mIero o0Opa3oBaHMsl WJIM CPEIHEro OO0Iero oOpa3oBaHUs U
TUTAHUPYIONTUX TIOCTYIIJICHHE B 00pa3oBaTeIbHBIC OpPTaHU3AIMH, PEATU3YIONINE
OCHOBHBIC TpodeccHoHaNbHBIC 00pa3oBaTeIbHBIC MPOTPAaMMBI B 00JacTH
MY3bIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHUSI MOXKET OBITh YBEJIMUEH HA OJIUH TOJI.

3. Oovem yuebHO20 6pemeHU, NPEOYCMOMPEHHLLL YYEOHbIM NIAAHOM
odpazoeamenvHoil opeanuzauuUU  HA  peanuslayul)  yuebH0o20 npeomema

«Cneyuanvnocms u ymenue c aucma (cakcogpomn)»:



Cpoxk o0yuenusi — 8 (9) Jer

Tabnuuya 1

Conepxanne 1 kiacc 2-8 kiaccenbl 9 kiacce
MakcumasbHast yueOHas 1727,5 231
Harpyska B 4acax
KommuectBo 4acoB Ha 641,5 99
ayTMTOPHBIE 3aHATHUS
OO0111ee KOJIMYECTBO YacoOB Ha 740,5
ayTUTOPHBIC 3aHSATHS
OO011ee KOJIMYECTBO YacoB Ha 1086 132
BHeayIuTOPHbIE
(caMOCTOSITEIIbHBIC) 3aHATHUS

Tabnuya la
Cpoxk o0yuenus 5 (6) jer

Conep:xanue 1 xaacc 2-5 Kjaacehbl 6 kaacc
MaxkcumanpHas yucOHas 1006,5 231
Harpy3ka B yacax
KomnuectBo YacoB Ha 4455 99
ayIMTOPHBIE 3aHATHUS
OO0111ee KOJIMYECTBO YacOB Ha 5445
ayJIUTOPHBIC 3aHATHS
OO0111€€ KOJIMYECTBO YacoOB Ha 561 132

BHEayJIUTOPHbIE

(caMocCTOsITeNIbHBIC) 3aHATHUS




4. @opma nposedenusn yuedOHbIX AYOUMOPHBIX 3AHAMUN: VHUBUIYaTbHAs,
pEKOMEHTyeMasi POJIODKUTEILHOCTh ypoka — 40 MUHYT.

NunuBuyanbHast popMa 3aHATUN TTO3BOJISIET MPETIOIABATENIO JTyUllle Y3HATh
YYCHUKA, €ro MYy3bIKaJdbHbIE BO3MOXXHOCTH, CHOCOOHOCTH, 3MOIMOHAILHO-
MICUXOJIOTHYECKHUE OCOOEHHOCTH.

5. Ilenv u 3a0auu yuedono2o npeomema «CneyuaibHocms u umeHue ¢
aucma (caxkcoghon)

Hean:

pPa3BUTHUE MY3BIKAIBHO-TBOPUYECKUX CIIOCOOHOCTEM ydaluxcs Ha OCHOBE
MPUOOPETEHHBIX UMU 3HAHUN, YMEHUN M HABBIKOB, MO3BOJISIONIUX BOCIPUHUMAT,
OCBaWBaTh U UCIOIHATH HA CAaKCO(OHE TPOU3BEACHHUS PA3IMUHBIX KaHPOB U POpM
B COOTBETCTBUU C MPOTrPaMMHBIMHU TPEOOBaHUSIMHU, a TAKKE BBISBICHUE HauOosee
OJTAPEHHBIX JIETe B O0JIACTU MY3BIKAJILHOTO HCIIOJIHUTENHCTBA Ha cakcodoHe u
MOJITOTOBKU UX K JIaJbHEHIIIEMY MOCTYIUICHUIO B 00pa30BaTelibHbIe OpraHU3allly,
peanu3yonme OCHOBHbBIE 00pa3oBaTeybHbIC IpOrpaMMbl CPEIHETO
npodeccuoHaIbHOTO 00pa30BaHUs B 00JIACTU MY3bIKaJIbHOTO UCKYCCTBA.

3agauu:

- pa3BUTHE YCTOMYMBOIO HHTEpECa K MY3BIKAIBHOMY HCKYCCTBY, OBJIAaJCHUE
3HAHUSMH XapaKTEPHBIX OCOOCHHOCTEW M CTWJIMCTHYECKUX HampaBiICHUN >KaHpa
ACTPagHOM U  JIKa30BOM MY3BIKH B COOTBETCTBUM C IMPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3bIKAJIbHBIX CIIOCOOHOCTEM: CllyXa, MaMsTH, pUTMa, YyBCTBA CBUHTIA,
AMOIIMOHAIILHOM C(hephl, My3bIKaJIbHOCTH U apTUCTU3MA;

- OCBOCHHE MY3BIKaJIbHOM IPaMOThI, 3HAHUE MY3BIKAIBHOW TEPMUHOJIOTUH, B TOM
yucne, crnenuduyueckod  JKa3oBOM, Kak  HEOOXOJMMOIO  CpeICTBa IS
MY3bIKaJIbHOTO UCTIOJTHUTEIHCTBA HA CaKCO(OHE;

- HaBBIKOB TMOJI00pa MO CIyXy, UMIIPOBU3AIMUA U COUMHEHUS B MPOCTHIX (PopMmax,
NMEPBUYHBIX HABBIKOB B OOJACTH TEOPETHYECKOTO aHajn3a HCIOTHIEMBIX

MIPOU3BENCHUM;



- OCBOEHHUE UMITPOBU3ALIMOHHBIX TEXHOJOTHI U MPUHIUIIOB UX OpTraHU3alluu;
- OBIIQJICHUE OCHOBHBIMHU HCITOJIHUTEIbCKUMHU HaBBIKAMH WIPHI Ha cakcodoHe,
MO3BOJISIIOIIMMU TPAMOTHO HCHOJHATh MY3bIKAJIbHBIE MPOU3BEIECHUSI COJI0 U B
aHcamoe;
- pa3BUTHE WCIOIHUTEILCKON TEXHUKH C UCIIOJIb30BAaHUEM CHEHU(PUUYECKUX
JUKA30BbIX ~ NPUEMOB KAk  HEOOXOQUMOTO  CpeAcTBa Ui pealu3aluu
XYJI0’KECTBEHHOTO 3aMbIClIa KOMIIO3UTOpPA, YMEHHUE CO3/1aBaTh XYI0KECTBEHHBIM
o0pa3 MpHu UCIIOJTHEHUU MY3bIKaJIbHOTO MPOU3BEICHUS;
- o0OyueHHWe HaBBIKAM CaMOCTOSTEIBHOTO  pa3y4YMBaHUS  MY3BIKAIBHBIX
MPOU3BEJICHUN PA3JIUYHBIX >KAHPOB KJIACCHUYECKOM, JCTPAJHOW U JKa30BOU
MY3bIKH, YTEHUS C JTUCTA HETPYAHOTO TEKCTA;
- TPUOOpPETEHUE [JIE€TbMHU OIbITa TBOPYECKOW JESATEILHOCTA M ITYOJIMYHBIX
BBICTYILICHUN;
- opMUpoBaHUE y HaubOJIEe OJJAPEHHBIX BBHIITYCKHUKOB OCO3HAHHOW MOTHUBAIIUU K
MPOJIOJKEHUIO TTPOGECCUOHATBHOTO O0yUYCHHS.

6. Obocnoseanue cmpyKmypol RpoOZPAMMbBL  YUeOHO20 npeomema
«CneyuanvHocms u umenue c aucma (caxkcogon)

O6ocHOBaHMEM CTPYKTYpHI mporpaMmsbl siBisitorcs PI'T, orpaxkaroiue Bce
aCIeKThl pabOThHI IPETIOAABATENS C YUCHUKOM.

[Iporpamma coepKuT CIEIYIOIINE Pa3aeiibl:
- CBENEHUA O 3arparax y4eOHOro BPEMEHH, MPETYCMOTPEHHOTO Ha OCBOCHHE
y4eOHOTo NpeaMeTa;
- pacrnpeseneHrie yueOHoro mMarepuania 1o rojgaM o0y4deHus;
- OMMCaHUE JUAAKTUYCCKUX SANHUI] Y4eOHOTO MPEIMETa;
- TpeOOBaHUS K YPOBHIO MOATOTOBKU yYaIIUXCS;
- (hopMBI U METOIBI KOHTPOJISI, CUCTEMA OIICHOK;
- METOJMYECcKoe obecreueHre yueOHOoro mporecca.

B cooTBeTcTBUM C JaHHBIMU HAMPaBICHUSIMU CTPOUTCS OCHOBHOW pasiel

nporpammbl «Coepxanue yaeOHOTO MPEIMETaY.



7. Memoowl 00yuenusn

JIis MOCTM)KEHHs TOCTaBJICHHOW LIETM W peanu3ali 3a1ad IpeaMera
UCTIOJIB3YIOTCS CISMYIONINE METOIbI O0yUeHUSI:

- CJIOBECHBIH (pacckas, becena, OObsSICHEHHE);
- HADISATHBIN (IEMOHCTpAIKs, HAOIOCHHE);
- IPAKTUYCCKHUI (BOCIIPOU3BOMSIINE U TBOPUCCKUE YIIPAKHCHHUSA).

8. Onucanue mamepuanbHo-mexHUYECKUX YCA0GUIL peatu3auuu y4eoHozo
npeomema

MarepuanbHOo-TexHUYECKass 0a3a 00pa3oBaTeIbHONW OpraHU3allMU JOJHKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM W TPOTHUBOIOXKAPHBIM HOPMaM, HOPMaM OXpaHBI
Tpyna.

YdeOHple  aymiuTOpUW  JUIS  3aHATHH 1O  y4eOHOMY  TpEAMETy
«CrnenuanbHOCTh M YTEHHE ¢ JucTa (cakco(doH)» JOHKHBI MMETh IUIONIA/b HE
MeHee 9 KB.M M 3BYKOM3OJIALMIO. B 00pazoBarenbHON OpraHusaiuu CO31arTcs
YCIOBUSL JJISl  COACPXAHMs, CBOCBPEMEHHOTO OOCIY)KMBaHHS UM PEMOHTA

MY3BbIKaJIbHBIX HHCTPYMCHTOB.



Il. COOEP’ KAHUE YYEBHOI'O IIPEJMETA

1. Céedenusn o 3ampamax yuedHo20 6pemeHnu, TPETYCMOTPEHHOIO Ha
ocBoeHHEe yueOHoro mpeamera «CrenuanbHOCTh M YT€HHE ¢ JHUcTa (cakcodon)y,

Ha MAaKCHUMaJbHYI0, CaMOCTOSTEIBbHYIO HArpy3Ky YYallUXCi U ayJUTOpPHBIC

3aHATUSA:
Tabnuya 2
Cpoxk o0yuenus — 8 (9) ner
Pacnipeznenenue 1o rogam o0yveHus
Kiacc 1 2 3 4 5 6 7 8 9
[TponomKUTeNbHOCTD 32 33 33 33 33 33 33 33 33

YUEOHBIX 3aHATHIA

(B HezeIsX)

KomnuectBO  4acoB  Ha 2 2 2 2,5 2,5 2,5 3 3 3

Ay/IUTOPHbLIEC 3aHATUA B

HEJICITIO

OO0111E€ KOITUYECTBO 641,5 99
YacoB  Ha  ayIUTOPHbIC 7405

3aHSITHS

KomnuectBo  4yacoB  Ha 3 3 4 4 4 5 5 5 4
BHeAyIUTOPHbIE 3aHATHS B

HCOCIIIO

O0111ee KOIM4ECTBO 96 99 | 132 | 132 | 132 | 165 | 165 | 165 | 132
4acOB Ha BHEAyIUTOPHBIE
(camocTosATeNbHBIC)

3aHATHUA 110 TOJaM

O0111ee KOIM4ECTBO 1086 132
4acOB Ha BHEAYIUTOPHBIC 1218

(camocTOsITEeTHHBIC)

3aHSITHS

MakcuMajJabHoOe 5 5 6 6,5 6,5 75 8 8 7

KOJINYECTBO YacCOB 3aHATHH
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B HEZICIIO
Oomiee makcumanbHoe | 160 | 165 | 198 | 2145 | 2145 | 2475 | 264 | 264 | 231
KOJIMYECTBO ~ YacOB IO
rogam
Oo01ee MaKCHUMaJIbHOE 17275 231
KOJIMYECTBO YacOB Ha BECh 19585
nepuoj o0yueHus

Tabnuua 3

Cpok obyuenus — 5 (6) et

Pacnipenenenue nmo rogam o0ydeHus

Knacc 1 2 3 4 5 6
[TponomkuTebHOCTh YU€OHBIX 3aHATHH | 33 33 33 33 33 33
(B HEIEIISX)

KonmuuectBo uacoB Ha ayautopsble | 2,5 2,5 2,5 3 3 3
3aHATHUS B HEACIIIO

O011ee KOIIUYECTBO 4455 99
YaCcOB Ha ayJIUTOPHbBIC 3aHSITHUS 545

KonnuecTBo yacoB Ha BHeayAMTOpPHBIE 3 3 3 4 4 4
(camocTosATEIbHBIC) 3aHATHUS B HENIEIIO

O0111ee KOIM4ECTBO 561 132
YacoB Ha BHEAYAUTOPHBIC

(camocTosATenbHBIC) 3aHATHUS 0%

MakcumabHOEe KOJIMYECTBO 4YacoB Ha | 5,5 55 55 7 7 7
3aHATHUS B HEACIIO

O0mee MakcuManbHOe Koamdectso | 1815 | 181,5 181,5 231 | 231 231
9YacoB IO roiaM

OOmiee MakCHMaJIbHOE  KOJIHYECTBO 1006,5 231
YacoB Ha BECh MepHOJT 00yUCHUsI 5375
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VY4eOHpIii MaTepuan pacmpeaensieTcss Mo rojgaM OOy4YeHHs] - KJIacCaM.
Kaxnapiii kjgacc uMeeT CBOM JUAAKTHYECKHE 3a7adyd H O00beM BpEMEHH,
HEOOXOAUMBIH /1711 OCBOCHHUS y4€OHOTO MaTepuania.

Buabl BHeaynuTopHOU paOOTHI:

- CAMOCTOSITEIbHBIE 3aHATHUSA 110 MIOATOTOBKE UCIIOJIHUTEIBCKON IIPOIPAMMBI;

- IIOATOTOBKA K KOHTPOJIBHBIM YPOKaM, 3a4€TaM U 3K3aMEHaM;

- IOATrOTOBKA K KOHIIEPTHBIM, KOHKYPCHBIM BBICTYIUICHUSAM,;

- TIOCEIIEHUE YUPEXKACHUN KYIbTYphl (PUIapMOHUM, TEaTPOB, KOHLIEPTHBIX 3aJI0B,
MY3€€B);

- y4acTHE€ Yy4Yalluxcsd B TBOPYECKHX MEPONPUATHAX (KOHKYpCHI, (PeCcTHBAIIH,
MacTep-KJIacchl) U KyJIbTYPHO-IIPOCBETUTENIBCKOM AESITENbHOCTH 00pa30oBaTeIbHON

OpraHu3alyu U JIp.

To0o6vie mpedosanusa no knaccam
Cpoxk o0yuenusi — 9 Jier
IepBbiii kiaace

AyoumopHnvie 3auamus 2 yaca 8 Heoenro
Koncynomayuu 6 uacos 6 200

B nmnocnennee pnecsTwierue cpeau mperojaBaTesied Kiacca cakcogoHa
NOJIyYMJT PACHpPOCTPAHEHUE U OMNPEIEICHHOE MPU3HAHUE MPAKTHUYECKUH OMbBIT
UCIOJIb30BaHUs CakCO(OHA-CONMpPaHO Ha HayalbHOM JdTane oOydeHus. ITo
OOBSICHSIETCA HE TOJBKO HEOOXOIMMOCTBIO yueTa (PU3NYeCKOro pa3BUTHUSl peOeHKa,
HO ¥ OCOOBIMM KayeCTBaMM JIAaHHOIO HMHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM
BBIPAa3UTEIbHBIM 3BYKOM. JlaHHBIE (PakTOpbl MO3BOJIAIOT MOAJEPKUBATH MHTEpPEC
peOeHKa K 3aHATHSIM U €r0 JKeJIaHUE UTPaTh Ha CaKCOPOHE-COIMPAHO.

3a y4eOHbIM TOJ YyualIMiicss AOMKEH ChIFpaTh JBa 3ayeTa B IIEPBOM
NOJMYTrOAMM, 3a4eT M DSK3aMeH BO BTOopoM mnoiyroauu. OOpa3oBaTenbHas
OpraHu3alys MOXET IUIAaHUPOBaTh B KOHIE Y4eOHOro roja HE OJK3aMeH, a

MEPEBOIHON 3a4ET.
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[lepBrie ypokun HEOOXOJUMO TMOCBATUTH O3HAKOMJICHHIO C CakCO(OHOM,
noka3y yA00HOTO croco0a Jep)KaHus, TPABHIBHOTO MOJIOKEHUS KOPIYCa, TOJIOBBI,
PYK, TalblIeB U HOT, OOBSICHEHUIO OCHOBHBIX TNIPaBMJI COOPKHU/Pa30oOpKu U
oOpallleHus] ¢ UHCTPYMEHTOM, TMOKa3y CIMOCOOOB JIbIXaHHS, MPHUEMOB H3BIICUCHUS
3BYKa, APTUKYJISILAN, ANIJIMKaTypPHOU OCTAHOBKE.

Urpa ramm, Tpe3Byuuid, apnemkuo SBISETCS HEOOXOIUMOW YacThIO
oOyueHnuss Ha cakcodoHe. IlepBpiMM TamMmMmMaMu IS W3YYEHUS MOTYT OBITh
Ma)XOpHbI€ WU MUHOpPHBIE TaMMbl B TOHAJIBHOCTSX C OJHHUM 3HAKOM B YIOOHOM
temrie. OQHOBPEMEHHO HEOOXOAMMO OCBaWBaTh YNPAXKHEHUS, ITIOAbL, & TaKXKe
penepryap B BUJIE JIETKUX MbEC B Pa3HbIX CTUJISAX U JKaHpaX.

[Ipu BBIOOpE pemepTyapa A CakCO(POHA-CONPAHO IMOJIE3HO HCHOIb30BATh
HOTHBIM MaTepuai U3 IIKOJ, TOCOOui, COOPHUKOB, XpECTOMATHUM JJisl KJIapHETa, HO
C HEOOXOIMMOM aianTaluen, yauThIBAIOIICH TUana3oH U alluIMKaTypy cakcodoHa.
XKenarenpbHo, 4YTOOBI OMNBITHBIE TMIpPEMoOFaBaTeNId BIAACIM YMEHUSAMH JeiaTh
NepesioKeHUs pa3HOO0Opa3HBIX MO KaHPY MPOU3BEICHUN HAPOTHOM, KITACCUUECKOM,
JKa30BOM MHCTPYMEHTAJIIBHOM U BOKAJIbHOW MY3bIKU.

IIpuMepHBbIN penepryapHbIil CIIUCOK

Ynpasicnenua u smioow

['ammbl, 9TIOABI, yhpaxkHeHUs s cakcodona. 1-3 roapl 0oOydeHHS.
CocraButenb u penakrop M.IllanomnHukosa. M., 1988

Npanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

PuBuyn A. Illkona urpsl Ha cakcodone. Y. |. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Amnppees E. ITocobue no nauansHOoMy 00ydeHuto Ha cakcodone. M., 1973
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

ITvecon

Xpecromarus s kiapHaera. Cocrapurenn M.Mo3rosenko u A.lllTtapk.
Y.1. M., 2004:

Pycckas naponnas necust «Ilerymoky», o6p. A.I'peuannnoBa

bnox B. «KonbibenpHasm

Pycckast HaponHas necHsI «AX, BBl CEHH, MOU CEHU

Pycckas naponuas necust «IIpo J{oOpbiaio»

Mouaprt B.A. «Annerperro»

Pumckuit-Kopcako H. «/leTckast necenka»

JIanoB A. «3aliunk»

Pycckas naponnas necust «Koca j1b Mosi, KocbIHBbKay, 00p. I1.HalikoBckoro

CnanaBekkua A. «Ilecenkay

Kabanesckuit Jl. «Ham kpaii»

MsickoBckuii H.«Becennee HactpoeHne»

[ly6ept ®. «Banbe»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodwer C. «IlecHs 6€3 cioB»

xa3zoBomy cakcooHucry. Y4deOHoe mocodue 1 — 2 kuaacest JIMIIT /
CocraBuresnb u penakrop M.3Bonapes. CII6, 2009 (na Be1GOp mpenogaBaresns)

Meaoaun  mxa3za. AHtogorusi. CocraBureianr B.Cumonenko. Kues,

My3uuHa Ykpaina, 1984:
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Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3auera)

1 BapuanT
JIsnoB A. « 3abaBHas»
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Oceany

2 BapuaHT
MsickoBckuii H.«Becennee nactpoeHue»
Kabanesckuii Jl. «Ham kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»

Bropoi kiacc

Ayoumopmusie 3auamusa 2 yaca 8 Heoenro

Koncynomayuu 6 uacos 6 200

3a y4yeOHBIM TONI YydYalIMiics JOJKEH ChIrparh JBa 3adeTa B TIEPBOM
MOJIYTOUH, 3a4€T U SK3aME€H BO BTOPOM MOJYroAuu. Ma)KOpHblE U MUHOpHBIC
raMMbl J0 JBYX 3HAKOB BKJIIOUUTEIBHO. Apremkuo. Tpe3Byuus (B yMEPEHHOM
temre). 10-15 3Trog0B cpenHelt TpyaHOCTH (110 HOTaM).

[Ibechl. Pa3zBuTHE HABBIKOB UTEHUS C JIUCTA.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

['ammbl, 3TiOnbBI, ynpaxkHeHuss nis cakcodoHa 1-3 roael oOydeHHS.
CocraBurenb u pegakrop M. [llanomnukoBa. M., 1988

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965
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Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [TocobOue nmo HavanpsHOMY 00yueHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecnr

Xpecromarus 1is kiapHera. Cocrasurenn U.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (ua BpIOOp pemnoaBaTess)

Po3zanoB C. IlIxkoJsa urpsel Ha kjaapHere. M., 1963:

I'enuke A. «ManeHbkas mbeca» cou.6 No2

I'enpens I @. Agaxuo

I'munka M. «CeBepnas 3Be31a» (Ilecns)

AnexkcanapoB AH. «IleceHkay

I'ennke A. «ManeHbpkas mpecay

XayarypsiH A. AHIaHTUHO

Mormuapt B.A. Mapu u3 onepsl «Bonme6nas dieiitay

CrapuHHbIi (paHiy3ckuid TaHen «MIO3eTT» U3 onepbl «ApMHUAA»

[lIyman P. «Manenbkast mbeca» u3 « Aap00Ma JIUIs FOHOIIIECTBAY

Xpecromarus a4 kiapHera. Cocrasuresau U.Mo3rosenko u A.llltapk.
Y.2. M., 1994:

T'occek @. T'aBot

Bebep K. «Xop oxoTHHUKOB» 13 onepbl «BosmieOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'munka M. Kpaxossik u3 onepsl «MBan Cycanun»

berxosen JI. Conaruna

I'enpens I AunanTte n3 CoHaThI 151 CKPUTIKU U (DOPTETTHAHO
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Mennenscon @. Anaxuo uz CoHaThl 17151 OpraHa
CoopHuk mnbpec g KiaapHera W ¢QoprenuaHo. CocraBuresu
Bb.bepe3oBckuii u I'Kynucok. M., 1980:
Mouapt B.A. «/lepeBeHckuil Taneny, nepenoxenne C.Po3aHosa
I'ennens I.®. Capabanna, nepenoxkenue C.PozanoBa
O®pankép @. Cununuana, nepenoxenne C.Pozanosa
bax U.C. Anrnes, obpaborka B.bioka
Meaoauun  mg:xa3za. AHtogorusi. CocraBureanr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsbl NporpaMm nepeBoaHOIO IK3aMeHa (3a4era)
1 BapuaHT
JIsimoB A. «KospiOeapHasy
Mortapt B.A. Mapi u3 onepsl «Bonmeonas dieiitay
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuMaHT
I'ennens I. AnganTte n3 CoHaThl Jy1si CKPUIKU U (DOPTENTHAHO
bax N.C. Aurnes, obpadorka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
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Tperuii Ki1ace

Ayoumopnvie 3auamus 2 yaca 6 Heoenro

Koncynemayuu 6 uacos 6 200

3a y4eOHBIM TOJ YydalIWiicss JODKEH ChIrpaTh JBa 3a4eTa B IIEPBOM
MOJIYTOJIUU, 3a4ET U SK3aMEH BO BTOPOM IOIYTOAHH.

[lepeBon yuaierocs ¢ cakco(poHa-conpaHo Ha anbT-CakCO(OH.

B HekoTophIX ciydasgx MOXHO NpPOAODKaTh OOyueHHe Ha cakcogoHe-
COIPaHO.

PabGora Hag nmocraHOBKOUM aMOyIItOpa, KOOpAUHAIIMEH NablEB Ha aJbTOBOM
cakcooHe.

['aMmbl Ma)XOpHBIE W MUHOPHBIE JIO JIByX 3HAKOB BKJIIOUUTENBHO, WUrpa
apreKUPOBAHHBIX TPE3ByYWd B JIBE€ OKTaBbl. J[OMHHAHTCENTAKKOPABI K
Ma)KOPHBIM TaMMaM U YMEHBIIIEHHBIE CENTAKKOP/bl K MUHOPHBIM TaMMaM.

Xpomaruyeckas raMMa B TOHAJIBHOCTSAX (TaMMbl MCHOJHSIOTCS IITPUXAMHU
JieTaiie u jeraro). Pa3BuTre HaBBIKOB YTEHHSI C JIUCTA. 3HAKOMCTBO C MIPUHITUTIAMH
TPaHCIIOHUPOBAHHUS Ha MaTepualie MPOUIEHHBIX STIONOB U MbEC

OcBoeHHE HaBBIKOB MCITOTHEHUS XKa30BOM MY3bIKH.

10-15 sTr0m0B (110 HOTaM).

8-10 mwec.

IIpuMepHbIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

['amMbl, 3TIOABI, yHOpaxHeHUs 17 cakcopoHa. 1-3 roabl 0Oy4eHHs.
CocraButenb u penaktop M.IIanomnHukosa. M., 1988

NBanoB B. Illkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

I'ammMmel, 3TIOOB1. CocTaButens I .Mamunosckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. . . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

Mapxkun 1O. [[xa3oBblii ciioBaps. M., Menorpad, 2002
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[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngpeeB E. TlocoOue mo HavanpbHOMY OOydeHHIO WTpe Ha cakcodoHe. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHoOBBI mka30Boi Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPa)XHEHUU.

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecot

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elyséesy»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatuss A  cakcopona-aarra.  HavaabHoe  oOyueHme.

Cocrauresnb u pegakrop M.Illanomunkosa. M., 1985:
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Heorocen K. «ManeHbKkuil HErpUTEHOK

Hio0ya I1. «Becenpuak», «ManeHpkuii OaneT»

berxosen JI. Conaruna

Crapunnbiii ¢ppaniry3ckuii Taner; «bpaniby»

[Ipoxodnes C. «Ilecus 6e3 ciaoB»

Xpecromatus ais cakcodona-anpra. Cocrapureab b.IIpopsuu. M.,
1978:

[Ipoxodner C. « 3enenas pouumay, op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxku»

I'peuanunoB A. «benopycckas snerus»

d:xkazoBomy cakcoonucty. YdeOHoe mocodue 1 — 2 kuaccest JJMIII.
CocraBuress u penakrop M.3sonapés. CII6, Komno3zurtop, 2009:

Haponnas menoaust «Coitnu Buu3, Mouceii» (Traditional «Go Down,
Moses»)

Haponnas menomnus «Hepuxon» (Traditional «Jerichoy)

Onnepmu H. «Ounr Cripunry (Adderly N. «Ann Springy)

Tpona mxa3za. IlomyasipHble 3apy0e:kHble MeJOAMH AJs1 cakcogoHa U
¢poprenuano. CocraBuresn I.@upruy, CI16, Komnosurtop, 2009:

Jlennnc M. «Bce, uto mpoucxoautr co Muoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun gxka3a. AHrogorusi. CocraBuresr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapaton B. « [Txa - Jla» (Carlton B. «Ja — Da»)

[Munkapn M. «Mwunas Ixopmxus bpayn» (Pincard M. «Sweet Georgia
Browny)

Jonanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Betinb K. «Mexku — Hoxx» (Weil K. «Mack the Knifey)
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IIpuMepsI NporpaMM nepeBoIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
He6roccu K. «ManeHbKrii HeTpUTEHOKY
Schomann R. «Scénes d’ enfants»: «Réverie»

Haponnas menonust «Coitnu BHu3, Moucei» (Traditional «Go Down, Moses»)
Kapnron b. «/[xa - la» (Carlton B. «Ja — Day)
2 BApHAHT
Beethoven L. «Petite Valse»
[Tpoxodrer C. «Ilecus 6e3 ciaoB»
[Muakapa M. «Munas [xopmkus bpayn» (Pincard M. «Sweet Georgia Browny)
Jennuc M. «Bce, uro npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)
YerBepThlil KIaCC

Ayoumopnwie 3auamus 2,5 waca 8 neodenio

Koncynomayuu 8 uacoe 6 200

3a yuyeOHBIM TON YydYalIMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJIYTOJIUHU, 3a4€T U 3K3aMEH BO BTOPOM IOIYTO/IHH.

MaxopHble W MHUHOpPHBIE TaMMbl, TEPIUHU, apIEHKHO TPE3BYUUd C
oOpalieHusIMU B TPSMOM W JIOMAHOM JBHKCHUH, JIOMHUHAHTCENTAKKOPIbI,
YMEHBIIICHHBIC BBOJIHBIC CENTAKKOPAbl B TOHAJIBHOCTAX JO TPEX 3HAKOB B
yaoOHOM Temme. Xpomarhueckass TaMma, OXBaThIBAIOIIas BECh JIMANA30H
WHCTPYMEHTa IITPUXaMU JeTalle, JIeTaTo WM JIPKa30BbIM IITPUXOM. Pa3Butue
HAaBBIKOB UTEHHUSI C JIUCTA. TpaHCIIOHUPOBAHHUE.

10-15 sTr0m0B (110 HOTaM).

8-10 mrec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenusa u smroov

[amMmbl, 3TIOABI, YHOpaxkHeHUs [ cakcoona. 1-3 roabl 0Oy4eHwus.

CocraBurenb u pegakrop M.IIanomHukoBa. M., 1988
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HavaneHoe oOyduenue wurpe Ha cakcodoHe. Metogumdeckas pa3paboTka.
CocraBurenb A.Oceituyk. M., 1986

I'amMel, 3TIONBI. CocTaButenb I.Mamunosckas. M., 2011

Mapxun 1O. [IxazoBerit cioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. Y. |. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Toco6ue no HauansHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOoi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)XHEHUU.

10 mxazoBbix Menmoauid. Bemyck 1. CII6, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITvecon

Xpecromatuss s cakcodona-aabra.  HauaabHoe  o0yueHwue.
CocraBuresnb u pegakrop M.Illanomunkosa. M., 1985:

[IutTe JI. DTIO7

Iyman P. «Jlem Mopo3» u3 «AnpOoma Ijisi FOHOIIIECTBa
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bax U.C. Apus

Xana K. @oxkcrpor

Xpecromarus s cakcogona-aabTa. 4-5 roapl 00yyenusi. CocrtaBurelib
M.IIanomaukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka

Mopuc I1I. «Ilecus mns mambly, «llpiranka» w3 CIOUTH AJid cakcodoHA U
opkectpa «Kaptunsi [IpoBanca»

Jlancen C. «CakcodoHnana»

Mycoprckuit M. «KapTuHku ¢ BeICTaBKM»: «CTapbiil 3aMOK»

Muxainos JI. llIkosna urpel Ha cakcopone. M., 1975:

Cen-Canc K. «JIeOenp»

[y6ept ®. Cepenana

I'pur 3. «Ilecus ConbBerr»

Yankosckui I1. Banbc

Xpecromatuss ais cakcodona-anabra. Cocrapureab b.Ilpopsuu. M.,
1978:

[ITnmanosckui K. Kpakossik

bax N.C. Apus

Ckpsioun A. [pentonus

TxazoBomy cakcogonucty. YdeOHoe mocodme 1 — 2 kuaaccsr IMIIL.
CocraButes u pegaxkrop M. 3sonapes. CIIo, Komno3urtop, 2009:

Bbapuet D. «Moii nevanbHbIi Mabi (Burnett E. «My Melancholy Baby»)

Kepn JIxx. «9ta nmecust — tei» (Kern J. «The Song Is Youy)

:xkazoBomy cakcopoHuCTy. Y4deOHoe mocoOme. 3 kiuacc JIMIII.
CocraBurenb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)
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Play saxophone like «Cannonbally Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
I'musp P. Pomanc, cou. 45
JIBopxkak A. FOMopecka
Bapnet D. «Moii nevanbHbIi Maneiin (Burnett E. «My Melancholy Baby»)
Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapHaHT
Ckpsibun A. [pentonus
[IInmanoBckuit K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»
IsaTebIil KIace

Ayoumopmnvie 3auamus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacos 6 200

3a yd4eOHBIM TOJA YydallWiics MOHKEH ChIrpaTh JBa 3adyera B IEPBOM
MOJIYTOJUH, 3a4ET U SK3aMEH BO BTOPOM IOITYTOJIUH.

MakopHbie u MUHOPHBIE raMMBhl, TpE3BYUHS, apmnemKuo,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIC BBOJIHBIC CENTAKKOPAbl B TOHAJIBHOCTSIX
0 TpeX 3HAaKOB B YMEPEHHOM Temme. Xpomaruueckue ramMmbl. (I'ammbl
UCIIOJHSIOTCS IITPUXAaMH JIETallle, JISraTo WM JHKa30BBIM IITPUXOM). UTCHHE HOT
c iucta. TpancnonupoBanue. HauanbHbIE AIEMEHTHI UMITPOBU3AIIUY.

10-15 sTr0m0B (110 HOTaM).

8-10 mpec.
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IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenusn u smroov

PuBuyn A. 150 ynpaxuenuii 1j1s1 cakcodona. M., 1960

Puuyn A. 40 stionoB ans cakcopona. M., 1960

COopnuK n30paHHbIX 3TIOAO0B AJisi cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmnnoBsckas. M., 2011

Mapxkun 1O. [Ixa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsr Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

HavyansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3padoTka.
CocraBurenb A.Oceiiuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 m1Ka30BBIX
YIPa)XHEHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
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Ilveco

Xpecromarus 19 cakcogona-anabTa. 4-5 roasl 00yueHusi. CocTaBuTeIb
M.IIanomHukoBa. M., 2005:

Kynepen @. /Innmxanc

Kopennu A. XKura

Pumckuii-KopcakoB H. «llecup IllemaxaHCKOW Hapuip» W3  OINEPbI
«30JI0TO METYIIOK»

[ocrakoBuy J[. Pomanc u3 Mmy3biku Kk KUHOPHIBMY «OBOI»

Pamo K.®. TamOypun

Momuaprt B.A. Ponno

Muxainos JI. llIkosna urpel Ha cakcopone. M., 1975:

I'pur 3. «Tanen AHUTPBED

Pumckunit-KopcakoB H. «IlecHs naaniickoro roctsi» u3 omnepol «Caako»

He6roccu K. «Manenbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromatuss ais cakcodona-anbra. CocraBureab b.Ilpopsuu. M.,
2005:

Ckpsioun A. Mazypka. Op. 3, Ne3

ITpoxodner C. «3eneHas pomuiay

CBupunos I. «My3bikanbHbI MOMEHT» U3 [leTckoro anb0oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienny

TxazoBomy cakcoonucry. YueOHoe mnocooume. 4 wiaace JMIIL
CocraBuresb u penakrop M.3sonapes. CII16, Komno3urop, 2009:

Kaprep P. «Manenbkuii Baase» (Carter R. «Little Waltzy)

Mammuren k. «ITomuym» (Mulligan G. «Catwalky)

3BonapeB M. «bmo3 Eb»
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Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepersy»

Hanley G.F. «Indiana»

IIpumepsl MporpamMm nepeBoOAHOIO IK3aMeHa (3auera)

1 Bapuant
Kynepen ®. «/Iunmxancy»

Kopennmu A. ’Kura
Kaprep P. Mainenbkuii Bainc (Carter R. «Little Waltzy)
Mamnuren k. «[Toguym» (Mulligan G. «Catwalky)

2 BapUaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumcknii-KopcakoB H. «IlecHs nnaniickoro roctsi» u3 onepsl «Cako»
Warren H. «September In the Rainy
Warren H. «Jeepers Creepers»

Ilecroi Kiace

Ayoumopmnvie 3auamus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacos 6 200

3a yd4eOHBIM TOJA YydallWiics MOHKEH ChIrpaTh JBa 3adyera B IEPBOM
ITOJYTO/INH, 3a4€T U 3K3aMEH BO BTOPOM IIOJTYTOAUU.

MaxXopHble U MUHOPHBIE TAMMBlI B TOHAJIBHOCTSX N0 YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIIICHHBIE CENTAKKOPAbl H WX OOpaIlieHusl.
XpoMaTHYeCKME TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCIHOJHSIOTCS IITPUXaMH
JeTalie W Jierato, Ju0O0 JDKA30BBIM IITPUXOM). UTeHWE HOT C JIKCTA.
TpancnonupoBanue. CEeKBEHIUU.

10-15 sTr0m0B (110 HOTaM).

8-10 mpec.
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IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenusn u smroov

PuBuyn A. 150 ynpaxnenuii 1151 cakcodona. M., 1960

Puuyn A. 40 stionoB ans cakcopona. M., 1960

COopnuK n30paHHBIX 3TIOA0B J71s cakcodoHa. CocraBurens E.Aunpees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxkun 1O. [Ixa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsr Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. Metoaumdeckas pa3paboTka.
CocraBurenb A.Oceltuyk. M., 1986

Nnsmep XK. Metonuueckoe mocodue 1no MMIPOBU3ALUHU ISl cakcooHa U
JPYTUX MY3bIKaJbHBIX HHCTpYMeHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boid Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPa)XKHEHUN

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwi

Xpecromarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IlHanomuukoBa. M., 2005:

Pasens M. Conaruna

I'enpens [.®. Apus ¢ BapuanusmMu

PozoB A. «B nogpaxanue bennu ['ynmeny»

Uyrynos 0. «bmro3 — Mmapmm»

Xpecromarus 1is cakcooHa-ajabTa. 5-6 roapl 00yyenusi. CocraBureIb
M.ITanomnukoBa. M., 2005:

Maptunu [Ix. Pomanc

[Temertu . I[Ipecto

JIBopkak A. «PomanTHueckas npecay

PaxmannnoB C. «TanbsiHCKas MOJbKa

Kocwma K. «OnaBmime aucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

:xazoBomy cakcodonucty. YueOHoe mocodoume. 4 wiaace JMIIL

CocraBuressb u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:
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Henanc M. «To, uyto mpoucxomut co MHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I «Cnaakas u uynecHass» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

bouda JI. «Jlackoerit noxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Streety

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI mporpamMM nepeBoIHOIO IK3aMeHa (3ayera)

1 BapuanT
Maprunu [Ix. Pomanc
PaxmanunoB C. «TanbsHCKast MOIbKaY
Kocma K. «OnaBuime 1ucTobs»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)

2 BApUAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’11 Never Stop Loving You»
Kaper B. «On Green Dolphin Street

CeabpMoi Kj1acc

AyoumopHnvie 3anamusi 3 uaca 6 Heoenro

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM TONI Y4YaIIMiiCs JOJKEH ChIrpaTh JBa 3adeTa B TEPBOM
MOJIYTOJIUHU, 3a4€T U K3aMEH BO BTOPOM IOIYTOAMH.

MaxopHble W MHHOPHBIE TaMMbl B TOHAQJIBHOCTAX JO TMATH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIICHHBIE CENITAKKOP/IBI U UX OOpAaIleHHUS.

XpOMaTI/IIICCKI/Ie raMMBbI B TOHAJIbHOCTSIX.
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['aMMBl HCTIOMHSIOTCS IWITPUXaMHU JEeTalie W Jeraro, Jubo IKa30BbIM
mTpuxoM. Urenne HOT ¢ nucra. TpancnonupoBanue. Mrpa cekBeHIu.

10-15 sTr0710B (110 HOTaM).

4 mbechl 1 | IpOM3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIN penepTyapHbId CIIUCOK

Ynpasicnenua u smrwon

PuBuyn A. 150 ynpaxxunenuit 1ia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3TI0A0B It cakcodona. CoctaButens E.Annpees. M.,
1976

I'ammMmel, 3TIOOBI. CocTaButenb I.Mamunosckas. M., 2011

Mapxkun 10. [[xa3o0Bs1it ciioBaps. M., Menorpad, 2002

Pupuyn A. lllxomna urpst Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodoune. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanpHoe oOyueHue wurpe Ha cakcopoHe. Meroauueckass pa3pabOTKa.
CocraButenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMN JUIs cakcodoHa U
JPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
yIpaXHEHAN

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecot

Mendelssohn F. «Andante du Concertox. / Transcription de G. Chauvet

Crepin A. «Les jeux de Pandax». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3sbika, Koropas noxkopuja mup. IlomyjasipHbie mpousBeaeHUst st
cakcopona u ¢oprenuano. CocraBuregb U pexakrop B.Axrtucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

xa3zoBomy cakcooHucty. YdeOHoe mocodue. 5 kiaacc JMIIL

CocraBuressb u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:
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bpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Jlennnc M. «Houb, xoTopyro Mbl Ha3eiBaimu qHem» (Dennis M. «The Night
We Called It A Day»

Xab0apn ®. «Ter msa mens Bce» (Hubbard F. «You’re My Everythingy)

Yuibsmc C. «bnro3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI mporpamMM nepeBoIHOIO IK3aMeHa (3ayera)

1 BapuaHTt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jennnc M. «Houb, koTopyro Mbl Ha3biBasu aaéEM» (Dennis M. «The Night We
Called It A Day»
Xao606apn @. «Ter mis mens Bece» (Hubbard F. «You’re My Everythingy)

BocbMmoii kiiace

Ayoumopnvie 3anamusi 3 uaca 6 Heoenro

Koncynomayuu 8 uacos 6 200

VYuyanuecss MOTyT UrpaTh Ha 3adeTax JIoOble MPOU3BEICHHUS HA YCMOTPEHUE
npernojaBaTelis; KOJUYECTBO 3a4€TOB U CPOKHU CIIEIMAIBHO He onpeneneHsl. [lepen
UTOTOBBIM JK3aMEHOM YyYalllUHCsS OOBITPHIBAET BBIMYCKHYIO IIporpamMmy Ha
3a4eTax, KJIACCHBIX Beyepax U KOHIIEpTax.

MaxopHble ¥ MHUHOPHBIE TaMMbI B TOHAJILHOCTSX JIO TISITH 3HAKOB, B TOM
YHUCJIe JOMHUHAHTCENTAKKOP/bI, YMEHBIIEHHBIC CEMTAKKOPABl U HMX OOpaIleHUS.
HcnoaHaTh B MOABUKHOM TEMIIE Pa3IMYHBIMM IITpUXaMu. UTEHHE HOT C JIUCTA.

TpancnonnpoBanue. rpa cekBeHIUN.
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15-20 3Tr010B (110 HOTaM).

4 bechl U 1 mpou3BeIeHHE KPYITHOM

IIpuMepHBIA penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioov

NBanoB B. 18 xapakrepHbIX nbec B (hopMe 3TIONOB AJiA cakcodoHa - coo.
M., 2002

NBanoB B. IlIkona akagemudeckoit urpsl Ha cakcodone. U. 2. M., Muxaunn
Juxos. 2004

PuBuyn A. 150 ynpaxuenuii 1yt cakcodona. M., 1960

PuBuyn A. 40 stronoB 115t cakcodona. M., 1960

COopnuK n30paHHbIX 3TI0A0B 17151 cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammMel, 3TIOOBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun [O. [Ixa3o0Bsliii crioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodoune. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauaneHoe oOydyenue wurpe Ha caxcodoHe. Metoauueckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU ISl cakcooHa U
JPYTUX MY3bIKQJIbHBIX MHCTPYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecoi

Ansounonu T. Anaxwuo. Ilepenoxkenue mist  anbr-cakcodona M.JleGenera.
My3bIKaJIbHBI HHTEPHET — KOJUIEIK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koropass moxkopuwiaa mup. Ilomynasipuble nmpousBeaeHuMst 1Jist
cakcopona u ¢oprenuano. CocraBureqb u pegakrop B.Akrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»
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Goodman B. «Stompin’ At the Savoy»

JlxazoBomy cakcopoHucty. YdeOHoe mocodome. 6 kuaacc JIMIIL
CocraBurens u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Ommaarton [1. «IIpocto mpmxmuchk ko mHe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «MBa miauer 060 mue» (Ronnel A. «Willow Weep For Me»)

OmmanartoH /1. «Hacrpoenne nunauro» (Ellington D. «Mood Indigo»)

Knennep k. «Bepusie npy3ps» (Klenner J. «Just Friends»)

IIpumepsl MporpaMm BbINMYCKHOI'0 3K3aMeHAa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHMaHT
Vinci L. «l Sonata» (11— 1V 4u.)
Goodman B. «Stompin’ At the Savoy»

VYyammuecs, npopoipkaromue oOyyeHHMe B 9 Kiacce, CHAlOT BBITYCKHOU
DK3aMeH B 9 Kiacce.

JleBATHIN KJ1acc

Ayoumopmnvie 3auamusa 3 yaca 8 Heoenro

Koncynomayuu 8 uacoe 6 200

B neparom kmacce oOydaroTcs ydaluecs, KOTOpBIE IieJIEHAIpaBICHHO
TOTOBSITCSI K  MOCTYIUIGHHMIO B NPO(ECCHOHANBHYIO  00pa30BaTe/IbHYIO
OpraHM3alMio. YUYEHUKU JEBATOrO Kiacca WrpaloT B ydeOHOM Toay 3aueT u
PK3aMeH: B Jiekabpe u mae. B nekabpe — kpymnHas dhopma. Ha BeITyCKHOM 9K3aMeH
(uToroBas arTecTalys) BBIHOCUTCS MTporpaMmma ¢ npuOaBIeHUEM ITHECHI.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSX JO IIECTH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIICHHbIE CENTAaKKOPABl W WX OOpalieHus.
VcronHeHre B TOABMKHOM TEMITe pPa3jIMYHBIMHA INTpUXaMU. BEITIONHEHNE

MPaKTUYCCKUX 3a/lad Ha HCIOJIHCHUC TI'aMM I1I0 KBHHTOBOMY KpPYI'Y B IOPAOKC
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YBCIIMYCHUS  KOJMYCCTBA KIIFOYCBLIX 3HAKOB. 3HAaKOMCTBO C TaMMaMHM B

TOHAJBLHOCTAX JO0 CEMH 3HAKOB (B MEIJIEHHOM TemIie). UTeHue HOT ¢ JIHCTA.

TpancnionupoBanue. CEKBEHIIUH.

15-20 3Tr010B (110 HOTaM).

4 nibechl 1 1 Ipou3BeieHNE KPYITHOU POPMBI.
IIpuMepHBINA penepTyapHbId CIIUCOK
Ynpasxcnenua u smwown

NBanoB B. 18 xapakrepHbix mbec B (popme 3TIOMOB AJIA CakCO(POHA-COIIO.

M., 2002

NanoB B. Illkona akanemuueckod urpbl Ha cakcodone. Y. 2. Muxaun

JuxoB. M., 2004

1976

PuBuyn A. 150 ynpaxuenuii 1uist cakcopona. M., 1960
PuBuyn A. 40 strom0B 17151 cakcodona. M., 1960

Coopuuk n3bpaHHbIX ATIOA0B 11 cakcoona. CocraButens E.Annpees. M.,

I'ammMmel, 3TIOOBI. CocTaButenb I.Mamunosckas. M., 2011
Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002
Pupuyn A. lllxomna urpsi Ha cakcodone. U. I. M., 1965
Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodore. M., 1977

HauaneHoe oOydyenue urpe Ha cakcodone. Metoauueckass paspaboTka.

CocraButens A.Oceituyk, M., 1986

Nnemep K. Metonuueckoe mocoOue Mo MMIPOBU3AIMU sl cakcooHa U

JPYTUX MY3bIKQJIbHBIX WHCTPYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecot

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna jis ajpr-cakcodona u popremnuano, WwWw.partita.ru

My3bika B cTHIIe peTpo AJs cakcodona u ¢poprenuano. CocraBuresib U
peaakrop M.Illanomxukosa. M., 1996

AOp23y O. «Tuko — THKOY»

Kepma B. «Ilanbier Pynny»

Bunodrt P. «Mazanerra»

Jlakt M. «Pyb6aro Bugodrar

Makkep P. «Konrnep»

PuBuyH A. «KoHUEPTHBIN 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996
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xa3zoBomy cakcodoHucty. YuyeOHoe mocodue. / kaacc JMIIL
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Konwury JI. «3kcera3 Kapu» (Konitz L. «Kary’s Trance»)

Mamuran k. «JIeBunas tpora» (Mulligan G. «Line For Lyonsy)

I'epmBun JIx. «Jletnsas mopa» u3 omepsl «Ilopru u bece» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

Apnen I. «Becy mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl nporpaMm BBIIYCKHOI'O 3K3aMeHAa

1 Bapuant
CanapoB B. Conaruna ajis ansr-cakcooHa 1 popTenuaHo
IepmBun JIx. «Jletnsiss mopa» u3 omepsl «llopru u becey» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

2 BapHMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I. «Becbh Mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

39



To0o6vie mpedosanusa no knaccam
Cpoxk o0yvenusi — 6 et
IlepBbIi KiIacCC

Ayoumopmnvie 3ausmus 2,5 uaca 6 Hedenio

Koncynemayuu 8 yacos 6 200

VYuuThiBasi BO3pacTHbIE U WHIAUBUJIyAJIbHbIE OCOOEHHOCTH YYEHUKA MOXKHO
cpa3y BecTH oOydeHue Ha anbT-cakcodoHe. KpaTkue cBeneHUs MO HCTOPUU
WHCTPYMEHTA. YCTpONCTBO, HA3BaHUE YACTEH U MpaBHIIa yX0/1a 32 CAKCO(HOHOM.

[TonoxxeHune Kopiyca, HOT, TOJIOBBI, PyK U MAaJbLEB, 8 TAK)KE NHCTPYMEHTA BO
BpeMsi urpbl. McnonHurtenbckoe npixaHue. IloaroroBka K 3BYKOM3BIICYEHHIO:
YCTaHOBKA MYHJIITYKA BO PTY, PETYIUPOBAHUE SI3bIKOM JIBUKEHUE BBIIBIXa€MOU B
MYHJIITYK CTpyH Bo3Ayxa. M3BiiedyeHue MpoaoKUTENbHBIX 3BYKOB. OObsICHEHNE
U TPAKTUYECKOE 3HAKOMCTBO C TMOHSATUSMU aMOYIIIOp, araka 3ByKa, IITPUXHU.
N3yuyeHne anminkaTypsbl.

3a y4yeOHBIM TOI YYalMiics JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
IIOJIYTOJIAH, 3a4€T U 3K3aMEH BO BTOPOM ITOJIYTO/IMH.

["aMMBI Ma)KOpHBIE 1 MUHOPHBIE, TOHUYECKHE TPE3BYUYHUS B TOHATBHOCTSIX JI0
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UCTIOJTHSIIOTCS IITPUXAMH JIETAILIE U JIETaTO.

15-20 5Tr0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioon

[amwmbl, 3TrOmbI, ympakHeHus nis cakcodoHa 1-3 roael  0OydeHHS.
CocraButens u penakrop M.IllanomnHukosa. M., 1988

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
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[Ipopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauanmsHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnr

Xpecromatuss  aiaa  caxkcodona-aabra.  HauvaabHoe — o0yueHmue.
CocraBureasb u pexakrop M.Illanomuankosa. M., 1985:

CrapunHas TMTOBCKas MECHA «fl y MaTyIIKy KUIa»

CymapoxoB B. «Becenast KyKyika» U3 nukia «JlecHble KapTUHKI»

CymapokoB B. «JIeHUBbIN MEIBEKOHOK» U3 LUKJA «JIeCHbIE KAPTUHKI

CymapoxoB B. «llecenka 0XOTHUKOBY» U3 LUKJIA «JIeCHbIE KAPTUHKI

My6ept . Banbe

bax N.C. Ilecns

Kapenbckas Haponnas necus «KpacHas neBunia»

bax N.C. «YTpo»

berxoseHn JI. Okoce3

Priounkuii @. MajeHbpKHii mmasig

AmepukaHckas HaponHas necHs «IIpocrenknii mnapens b

[TocrakoBuy 1. «Bpone mapma»

Pycckas naponnas necHsa «Oi, yTylKa MOsI JTyTOBas»

[yman P. «Menoaus» u3 «Aap00Ma Jisl FOHOILIECTBAY

Komnaneen 3. Baibc

Myp3suH B. «/lenb koHUHIICS»

AMepuKaHCcKasi HapoJiHas iecHsl «Yapiu u MeliBeib

Henno — JIxxono H. «be3nemymka

NBanos B. Ilkona akagemudyeckod uMrpol Ha cakcopone. U.1. M.,

Muxauna JIuxos, 2002:
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boprasuckumii [[. KonpibenpHas

Pumckuit-Kopcakos H. «/lerckas necenka»

Pycckas naponnas necust «Ha 3ape»

NBanos B. «3amok 'amneTa»

I'peyannnoB A. «CTydHuT — OpEeHIUT

Pycckas Haponnas necust «Ha rope — to kanunay

berxosen JI. Conatuna

[IIyman P. «ITpuser»

Juabemu A. Ckepuo

[y6ept @. «Ix0»

Tpona mxa3za. Ilomyasipablie 3apy0Oe:kHble MeJoaAMU AJasi cakcoGoHAa U
¢oprennano. Coct. I. ®upruu. CII6, Komnosurop, 2003:

baiipax P. «Bs3» (Beirach R. «Elmy)

Sur B. «Ilpekpachas mo0oBs» (Young V. «Beautiful Lovey)

Hennnc M. «Bce, uto mpowmcxomutr co muoi» (Dennis M. «Everything
Happens To Me»)

150 Amepuxkanckux ka3oBbix TeMm. Bpimyck 1. CocraBurteib u
penaktop B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI NporpaMm nepeBoOHOrO K3aMeHa (3auera)

1 BapuaHT
Komnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
batipax P. «Bs3» (Beirach R. «EImy)

2 BapMaHT
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[ITyman P. «IIpuser»
Jna6emmu A. Cxepiio
Kern J. «Yesterdays»
SAnr B. «IIpekpacnHas mo6oss» (Young V. «Beautiful Lovey)
Bropoii kiacc

Ayoumopnvie 3auamus 2,5 uaca 8 neoenio

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM TOm YyYaluiics JOJDKEH ChIrpaTh JBa 3aueTa B IEPBOM
MOJIYTOJINH, 3a4ET U 3K3aMEH BO BTOPOM IOIYTO/IHH.

KoHTponb 32 MOCTaHOBKOW KOpITyca, TOJOBBI, PYK, MajblEB, aMOyIIOpPa;
PEXKUMOM JIBIXaHUS U aPTUKYIISIUEH.

MaxxopHble YW MHHOpPHBIE TaMMBbl, TEpPIHH, TPE3BYUHs, apHEIKUO B
TOHAJIBHOCTAX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['amMbl ucnonHsAOTCS WTpUXaMu Aetame W jeraro. O3HAKOMJIEHUE C
JI?KQ30BBIM IIITPUXOM.

3HaKOMCTBO C IpaBWJaMu pa3dopa HOTHOTO TEKCTa HEOOJBIINX IIhEC,
YOpaXHEHUSI MO YTEHUI0 HOT ¢ jucta. DOpMUpPOBAHHE HABBIKOB HCIOJHEHUS
JIKA30BOM MY3BIKH.

15-20 >Tr010B (110 HOTaM).

6-8 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpaosicnenua u smioon

['amMbl, 3TIOABI, yHOpaxHeHUs s cakcooHa. 1-3 roabl 0Oy4eHHs.
CocraBurenb u pegakrop M.IIanomHukoBa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

NBanos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

NBanoB B. Illkona akamemuueckoit urpel Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
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[Ipopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauanmsHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30BOod Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPAKHEHUN

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

Ilvecwt

Xpecromatuss s cakcodgona-aabra.  HavaabHoe — oOyueHwue.
CocraBurensb u penakrop M.llanomuukosa. M., 1985:

Yaiikosckuit I1. «Ha Gepery»

[IlocrakoBuy 1. «XopoImi 1€Hb»

XagarypssiH A. AHTaHTUHO

berxosen JI. «Hapoanbiit TaHem

Mycoprckuit M. «Ilecuss Mapdsi» u3 onepbl «XOBaHIIMHA»

I'ennens [.®. Anaxuo

bpamc U. «Ilerpymka»

Mounapt B.A. «/lepeBeHCKul TaHEI

I'enpens [NO. «"'aBOT ¢ BapuanusiMmny

:xkazoBomy cakcopoHucTy. Y4yeOHoe mocodme. 3 kuacc JIMIII.
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Xaacon VY., Mwuinc WM. «JIlynnas mpopokka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexuo» (Gross W. «Tenderlyy)

JIxone K. «Cocuuraii» (Jones Q. «Count’emy)

Crpetiun JIxk., Jluak X. «Manenbkue miynoctu» (Strachey J., Link H.
«These Foolish Things»)
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Tépk P. «IlpoBoxas momoit neBymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepuxkaHckux 1Ka3oBbIx TeMm. Bbimyck 1. CocraBureab u
peanakrop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpamMM nepeBoHOTO IK3aMeHa (3a4yeTa)

1 BapuanT
Mycoprckuit M. «Ilecust Mapdbi» u3 onepsl « XOBaHIIUHA
['ennens I.O. «I'aBoT ¢ BapuanusamMm»

I'pocc VY. « Hexxno» (Gross W. «Tenderlyy)
Jlxone K. «Cocuwmraii» (Jones Q. «Count’emy)

2 BapHMaHT
I'enpens I.O. Agaxuo
Mouaprt B.A. «/lepeBeHckuii TaHE
Xancon Y., Muic U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «Moonglowy)
Crpeiiun JIxk., Jluak X. «Manenskue mimynocti» (Strachey J., Link H. «These
Foolish Things»)

Tpernii ki1acc

Ayoumopnvie 3ausmus 2,5 uaca 6 Hedenio

Koncynomayuu 8 uacos 6 200

3a yd4eOHBIM TOJA YydallWiics MOKEH ChIrpaTh JBa 3adyera B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAMH.

MaxxopHble HU MHHOPHBIE TaMMbl, TEpPLUH, TPE3BYUHs, apHEIKHO,
JIOMUHAHTCENTAKKOPAbl B MaXOPHBIX FaMMaX W YMEHBIICHHBIC CENTaKKOP/Abl B
MUHOPHBIX FraMMaXxX B TOHAJIBHOCTSIX /10 TPEX 3HAKOB B CPEIHEM TEMIIE.

XpomMaruueckast raMma.

['aMMBbI UCTIONHSIOTCS MTPUXaMH JETalle W JIeraro, a TaKXe IKa30BbIM

ITPUXOM.
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VYipaxHeHUsl 0 YTEHHUIO C JUCTAa U TPAHCIOHUPOBAHUIO JIETKOI'O HOTHOTO
TEKCTA.

10-25 strom0B (110 HOTaMm). 8-10 mbec.

IIpuMepHbIN penepryapHbIil CIIUCOK

Ynpasicnenua u smrwon

[amMbl, 9TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl 0Oy4eHUS.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. U.2. M., Muxaunn
Juxos, 2004

Pupuyn A. lllxona urpst Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

Anppees E. Ilocobue no HayaipHOMY 00yueHHUIO Urpe Ha cakcopone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)XHEHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Ivecw

Xpecromatuss s cakcodona-aabra. HauyajabHoe — oOydeHme.
CocraBurennb u penakrop M.lllanomunkosa. M., 1985:

ITpoxodrer C. «IlecHs 6e3 ciaoB»

YaiikoBckuit 1. «I'pycTHas necenka»

berxosen JI. Conatuna

[wuTtTe JI. OTIOR

bax U. C. Apus

Heobrocen K. «ManeHbkuil HETpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

xa3zoBomy cakcodonucty. YueOHoe mocodue. 5 kiuaacc JMIIL
CocraBuressb u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Jlxone K. «IIporynka ciiona» (Jones Q. «Elefant’s Walky)

Xut k. «Tomsko s munopa» (Heath J. «For Minors Onlyy)

OBanc P. «Huxkakoii aynsi» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

47



IIpuMepsI NporpaMMsbl EpPeBOAHOI0 IK3aMeHa (3a4eTa)

1 Bapuant
He6roccu K. «ManeHbKrii HeTpUTEHOKY
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Hukaxkoit nyns» (Evans R. «No Moon At Ally)
2 BapHMaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xwut JIx. «Tonpko st muaopa» (Heath J. «For Minors Onlyy)
Roemheld H. «Ruby»
YerBeprhlil Ki1ace

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynomayuu 8 uacos 6 200

3a y4eOHBIM TOJA YydallWiics AOHKEH ChIrpaTh JBa 3ad4eTa B IEPBOM
MOJIYTOJUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

MaxopHble U MHHOpPHBICE TaMMbl B TOHAJBHOCTAX JO YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPAbl M HMX OOpalleHus.
XpoMaTHYeCKHE TaMMbl B TOHAJIBHOCTAX (FaMMbl HCHOJHSAIOTCSA IITPUXAMHU
JeTallle 1 JIeraTo, MO0 JHKA30BbIM ITPHXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKON U CII0CO0aMU UX UCTIOTHEHHUS.

Perynsipuble 3aHSATHST MO YTEHUIO HOT C JIUCTAa M TPAHCIOHUPOBAHUIO
HETPYAHBIX Nbec. PazyunBanue mka30BbIX MEIOUYECKUX (pas JIJIsi CEKBEHITUH.

HavanbHble HABBIKM UMITPOBU3ALUU.

10-15 aTr0m0B (110 HOTaM).

4 mpechl 1 | Ipon3BeIeHNE KPYITHOW (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

I'ammMmel, 3TIOOBI. CocTaButens I .Mamunosckas. M., 2011
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PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Ilocobue no HayanbHOMYy 00ydeHMIO Urpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoW Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)XHEHUU

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBbix Menmoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecon

Xpecromarus s cakcogoHa-aabTa. 4-5 roapl 00yyenus. CocrtaBurelib
M.ITanomnukoBa. M., 2005:

Pasens M. Conaruna

I'enpens I.O. «Apus ¢ Bapuanusmm»

PozoB A. «B nonpaxxanue bennu ['ynmeny»

Yyrynos lO. «bmro3 — mapun

Xpecromarus 1s cakcooHa-ajabTa. 5-6 roasr 00yyenus. CocraBuresib
M.ITanomuukoBa. M., 2005:

Maptunu [x. Pomanc
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[Temertn /1. [Ipecto

JIBop:kak A. «PomanTnueckas npecay

PaxmanunoB C. «tanbsiHCKas MONbKa»

Kocma K. «OnaBiive TucTbsi»

Konueprnoiii  penepryap cakcodonmucra. COOpHMK mbec AJd
cakcogona-anbra. Beinyck 1. CocraBurens B.Mscoenos. M., CoBpemenHast
My3bika, 2008:

®ypmanoB B. «OcenHsist Menoaus»

AxumoB K. « Tet-a-ter». Crouta s cakcodoHa-aibTa U (opTernuano

IIsechl B nepesoxxenun s cakcopona u poprenuano A.PuBuyna. M.,
HM3nareabckuii 1om «Kommnosurop», 2000

Heo6roceu K. «Manenbkuii mactyx»

Heb6troceu K. «JIyHHBINH cBET»

Pagenb M. «IIbeca B popme xabanepb»

Pasens M. «IlaBana crisinien kpacaBuLb»

PaBens M. «Paiickue nTHIBI»

Xpecromatuss s cakcodona-aabra. CocraBureas b.IIpopsuu. M.,
1978:

CrpaBunckuit 1. «Ilactopanib»

Ckpsoun A. [Ipemronus op. 39, Ne 3

Ckpsibun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)
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Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leafy» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

’xazoBomy cakcooHucTy. YueoHoe mocodoue. 4 kiaacce JMIIL
CocraButeas u pegakrop M.3Bonapesn. CII6, Komno3urtop, 2009:

Heunnc M. «To, uyto mpoucxomuT co mHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I «Cnankas u uynecHass» (Arnheim G. «Sweet And Lovelyy)

CrpetixopH b. «I'pé€3a» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Streety

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl NporpaMMbl NMepeBOHOI0 IK3aMeHa

1 BapuaHT
Maptunu Ix. «Pomanc»
PaxmanunoB C. «TanbsiHCKas MOJIbKay
Bonda JI. «Jlackossrii qoxauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBiire 1ucTbsi»

2 BapuaHT
Chopin F. Nocturne. Op. Posth.
[TemerTn /. I[Ipecto
Hennnc M. «To, aro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)
Kaper B. «<On Green Dolphin Street»
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areIil kK1ace

Ayoumopmusie 3auamus 3 yaca 8 Heodenro

Koncynemayuu 8 yacos 6 200

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIFOObIE TPOU3BEICHUS 110 YCMOTPEHHUIO
npernojaBaTelis; KOJIMYEeCTBO 3a4€TOB U CPOKH CHEIHUAIbHO HE OMNPEICIICHBI.
YyuthiBas QU3N0IOrHUECKUE OCOOCHHOCTH M JKEJaHUE YYalllerocsi BO3MOXKHO
nanpHeiee 00ydeHrne Ha TEHOP-CakcooHeE.

['maBHas 3ajavya MATOro Kiacca — MPEAOCTaBUThH BBIMYCKHYIO MPOrpaMMy B
MaKCHUMAaJIbHO KauyeCTBEHHOM Buje. llepen Sk3aMeHOM ydamuiicss OOBITPHIBACT
BEITTYCKHYIO TIPOTPaMMy Ha 3a4deTaX, KIIACCHBIX Beuepax W KOHIIEPTax.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTAX JO IISATU 3HAKOB,
JOMHHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI M WX OOpaIleHHs.
Xpomaruyeckre rammbl. VCHONHAT, B TOABMXKHOM TEMI€ Pa3IUYHBIMU
HITPUXAMHU.

Cucremarnyeckue  yOpakKHEHHS TI0 UYTEHHIO HOT C JIACTa W
TPAaHCIIOHUPOBAHUIO JIETKUX IbeC. PazyunBaHUe Ka30BBIX MENOAUYECKUX (pa3s
JUTSI CEKBEHIIMM. Pa3BUTHE HaBHIKOB UMITPOBHU3AIIAN

15-20 >Tr010B (110 HOTaM).

4 bechl U 1 Ipou3BeICHUE KPYITHON (hOPMBL.

IIpuMepHbIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxHenuii 1js cakcodona. M., 1960

PuBuyn A. 40 s1ron0B 17151 cakcodona. M., 1960

COopuuK n30paHHbIX 3TIOAO0B 1151 cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammMmel, 3TIOOB1. CocTaButensb I .Mamunosckas. M., 2011

Mapxkun 0. [[xa3o0Bsriii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
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[Ipopsuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HaganeHoe oOydyenue wurpe Ha cakcodoHe. MeTtoamdeckas pa3paboTka.
CocraBurenb A. Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue mo MMIIPOBU3AIMU ISl cakcooHa U
JIPYTUX MY3bIKQJIbHBIX HHCTPYMEHTOB. M., Muxaun Jluko, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

ITvecot

Xpecromatuss st cakcooHa-aabra. CocTaBuTEe]Ib M PEAAKTOP
M.IlIanomuukosa. M., 1989

broccep I. «Actypua» (PaHTa3usi HAa UICTTAHCKUE TEMBbI)

bax UN.C. «Cummnuana u Annerpo» u3 Conarel No 2 mna (uedTsl u

dboprenuano
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Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuakosny I «Pomantinueckuii Bansc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»
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Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy

Warren H. «Jeepers Greepersy

Hanly J.F. «Indianay»

:xazoBomy cakcooHucty. YdeOHoe mocodoume. 7/ kiaacc JIMIIL.
CocraBures u penakrop M.3sonapes. CII6, Komno3zurtop, 2009:

Yomrep T.- bpyke I'. «Ueproe u nedansHoe» (Waller Th. — Brooks G. «Black
And Blue»)

upuar Jx. «KonpioensHas nraabero octpoBa» (Shearing G. «Lullaby Of
Birdlandy)

IIpumepsl NporpaMm BBINYCKHOI'O 3K3aMeHAa

1 BapuanT
bax U. C. «Cununuana u Asterpo» u3 Conatsl Ne 2 uist GuielTsl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuMaHT
broccep I'. «Actypua» (PaHTa3us Ha UCTIAHCKUE TEMBI)
Mupunr [x. «KonbiOenbHas mntuubero octposay (Shearing G. «Lullaby Of
Birdlandy)
Yomnep T.- bpyke I. «Uéproe u newansroe» (Waller Th. — Brooks G. «Black And
Bluey)

VYuyanuiics, mpoaopkaronuii oOydeHue B 6 Kjacce, CHaeT BBIMTYCKHOU
DK3aMeH B 6 Kiacce.

IlecToii K1acc

Ayoumopnvie 3ansamusi 3 waca 6 Heoeinro

Koncynomayuu 8 uacos 6 200

B mecrom kmacce oOyuarorcs ydamuecs, KOTOpbIC IIEJICHANPaBICHHO
TOTOBATCS K  TOCTYIUIGHHMIO B NPO(ECCHOHAIBHYIO  00pa30oBaTeIbHYIO

OpraHu3ainuio. VY4yeHuku MIeCTOro Kjiacca HUI'par0T B y‘IG6HOM rogy 3a4cet "
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’K3aMeH: B Jiekabpe u mae. B nexabpe — kpynHas popma. Ha BeimyckHOM 3K3aMeH
(uToroBas arTecTanys) BBIHOCUTCS Mporpamma C JI0MOJHUTEIbHOM MbECOM.

MaxopHble W MHHOpPHBIE TaMMbl B TOHAQJIBHOCTAX JO IISATH 3HAKOB,
JIOMUHAHTCENTaKKOPAbl, YMEHBIICHHbIE CENTAKKOPAbI © UX OOpaIieHus.
HcrionHsTh B NOABUAKHOM TEMIIE€ PA3TUYHBIMU IITPUXAMHU.

3HaKOMCTBO C TaMMaMH B TOHAJBHOCTSX JO CEMH 3HAKOB (B MEIJICHHOM
TEeMIIe).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIPAXKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTUBHBIE DETYJISIpHBIE YIPaXHEHHWS B CBOOOMHOM HMMIPOBU3ALMU Ha
3aJJaHHYIO TEMY.

15-20 sTI0710B.

4 nbecel 1 1 ipousBeeHne KpynHOU GOpPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxuenuii 1uist cakcopona. M., 1960

PuBuyn A. 40 stro10B 117151 cakcodona. M., 1960

COopHuK n30paHHBIX 3TIOAOB 1151 cakcodoHa. Cocrasutens E.AHnpees. M.,
1976

I'ammMmel, 3TIOOBI. CocTaButensb I.MamunoBckas. M., 2011

Mapxkun FO. [[>xa3oBbiii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxomna urpsi Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HavanbHoe oOyuenue wurpe Ha cakcodoHe. Metogudeckas pa3paloTka.
Cocrasutens A.Oceituyk. M., 1986

HNnemep K. Meronuueckoe mocoOre 1Mo MMIIPOBU3AIMN JUIs cakcodoHa U
JPYTUX MY3bIKaJIbHBIX HHCTpYMeHTOB. Muxaun J{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecot

Xpecromarus s cakcogoHa-aabTa. 4-5 roapl 00yyenusi. CoctaBurelib
M.ITanomnukoBa. M., 2005:

Mopmuc I1. «Ilecus mns mambl», «Llpirankay n3 CroutTsl sl cakcodoHa H
opkectpa «Kaprunsl [IpoBanca»

Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., My3bika, 1975:

Tajina M. Amaxwo

Heo6roceu K. «Manenbkuii mactyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHuarwopa»
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Konueprhoiii  penepryap cakcodonucra. COOpHMK mbec IS
cakcogona-anbra. Beimyck 1. CocraBurens B.Mscoenos. M., CoBpemenHast
My3biKka, 2008:

®ypmanoB B. «BnoxHoBeHue»

®ypmanoB B. Ckepiio

MsicoenoB B. «Apxauk — 051103

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «Bocmiomunanue»

PuBuyH A. «KoHIEPTHBIH 3THOT»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

JxxazoBomy cakcogoHucTy. YueOHoe mocodme. 8,9 kumaccnr JMIIL.
CocraBuress u penakrop M.3sonapes. CI16, Komno3zurtop, 2009:

Snr JI. «[laruaacoBoii mxkaiiBy (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Moneyy)

Xedtu H. «IIponunarensuo» (Hefti N. «Cute»)

[Mapkep Y. «Mowu 3amieBbie Oammvaukum» (Parker Ch. «My Little Suede
Shoesy)
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bponoenn A. «He cipammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)
JIprouc Jx. «JIxanro» (Lewis J. «Django»)
IIpumepsl nporpaMMbl BHIITYCKHOT0 K3aMeHA
1 Bapuant
PuBuyH A. «KoHIIEpTHBIN 3THOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensuo» (Hefti N. «Cute»)
Bbponoenn A. «He cripammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)
2 BapUaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIatruuacoBoit mkaiie» (Young L. «Jive At Fivey)

JIprouc k. «Jxanro» (Lewis J. «Django»)
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I1l. TPEBOBAHMSA K YPOBHIO IIOAI'OTOBKH YYAIIIUXCSA

JlanHas mporpamMma OTpakaeT pazHooOpasue penepryapa, akaJeMUYECKYIO
HalpaBI€HHOCTh yudeOHOro mnpeamera «CrnenuasbHOCTh M YTEHHE C JIMCTA
(cakcooH)», a TakkKe BO3MOXHOCTh HMHIUBUIYAJIHHOTO MOAXOJA K KaXKIOMY
yueHuky. ConeprkaHue nporpamMmbl HaIllpaBJI€HO Ha 00eCIEUeHNE XY/I0)KECTBEHHO-
ACTETUYECKOTO PA3BUTHUS JIMYHOCTU U MPUOOPETEHUST €10 XyHOXKECTBEHHO-
VCTIOJIHUTENBCKUX 3HAHUM, YMEHUW W HABBIKOB.

Peanuzayus npoepammul obecneuusaem:

HaJM4YMe y Yyd4alerocds HHTepeca K  MYy3bIKAJIBHOMY  HMCKYCCTBY,
CaMOCTOATEIbHOMY MY3bIKAJIBHOMY UCIIOJHUTEIBCTBY;

C(OPMUPOBAHHBIN KOMIUIEKC HUCHOJHUTEIbCKUX 3HAHUW, YMEHHH W
HABBIKOB, TMO3BOJSIIOIUIMA  HCIOJIB30BaTh  MHOTOOOpa3HbIE  BO3MOXKHOCTHU
MY3BIKQJIbHBIX ~MHCTPYMEHTOB Ui JOCTMXKEHMsI HamOojee yOeIuTenbHON
UHTEPIIPETAllUA aBTOPCKOTO TEKCTa, YMEHHUS CaMOCTOSATEIbHO HAKaIUIMBATh
penepryap U3 MY3bIKaJIbHBIX MPOU3BEICHUN pA3JIMYHBIX dIO0X, CTHIEH,
HaNpaBJIEHUH, )KaHPOB U (OpM;

3HAHWE B  COOTBETCTBMM  C  MPOrPaMMHBIMA  TPEOOBAHUSIMU
UCIIOJHUTENBCKOTO penepryapa, BKIIOYAIOIIErO IMPOU3BEACHUS 3apyOekKHBIX U
OTE€YECTBEHHBIX KOMIIO3UTOPOB pa3HBIX HMCTOPHUYECKUX IIE€PUOJOB, CTHWIEH U
YKaHPOB KJIACCUYECKOMN U JP)Ka30BOM MY3bIKH;

3HaHUE XyI10)KECTBEHHO-UCIIOJIHUTEIbCKUX BO3MOKHOCTEH cakco(oHa,

3HaHHE NPOPECCUOHATBLHON TEPMUHOIIOTHH;

HaJM4Khe YMEHUH MO YTEHUIO C JUCTa U TPAHCIIOHUPOBAHUIO MY3bIKAIBHBIX
IPOU3BEJICHUI pa3HbIX KaHPOB U POpM;

HaBBIKM 110 BOCIIMTAHUIO CIIYXOBOI'O KOHTPOJIS, YMEHHUIO YIPaBJISATh
IIPOLIECCOM HMCHOJIHEHUS MY3bIKAJIIBHOTO TPOU3BEICHUS;

HaBbIKM TI0 HCIIOJIb30BAHUIO MY3BIKAJIbHO-UCIIOHUTEIBCKUX CPEICTB

BbIPA3UTCIIbHOCTH, BBIITOJIHEHU IO aHaJii3a HUCIIOJTHAECMBIX HpOHSBC}IeHHﬁ,

60



BJIQJICHUIO PA3IMYHBIMA BHJIAMH TEXHUKHA WCIIOJTHHUTEILCTBA, HCIOJIB30BAHUIO
XYJI0’)KECTBEHHO OTPABIaHHBIX TEXHUYCCKUX ITPHEMOB;

HAJIMYUE TBOPYECKOW HWHHIIMATHUBBI, COPMUPOBAHHBIX MPEACTABICHUN O
METOJIMKE pa3ydrMBaHUs MY3bIKAIBHBIX IMPOW3BEACHUN W TpueMax pabOThI Haj
UCTIOTHUTEIIbCKUMH TPYIHOCTSMU;

HAJIMYUE MY3BIKAIBHON MaMATH, PA3BUTOTO MOJU(OHIUYECKOTO MBIIIICHHUS,
MEJIOINYECKOTO, JIAJI0TaPMOHIYECKOT0, TEMOPOBOTO CITyXa;

HaJIMYUE DJIEMEHTAPHBIX HABBIKOB PEMETUIIMOHHO-KOHIIEPTHON paboThl B

Ka4€CTBEC COJIHCTA.
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IV. ®OPMbI U METO/IbI KOHTPOJISI, CUCTEMA OLHEHOK

1.  Ammecmayus: yenu, 8uovl, popma, cooeprcarue

OCHOBHBIMH BUJaMU KOHTPOJISI YCTIEBAEMOCTH SIBJISIFOTCS:

- TEKYIITUH KOHTPOJIb YCIIEBAEMOCTH YYaIIUXCH,
- IPOMEXKYTOYHAs aTTeCTallus,
- UTOTOBAs aTTECTaIlUS.

Kaxp1ii Bua KOHTPOJIS UMEET CBOM TIEIH, 3371a9d, (hOPMBI.

Texkymmii KOHTPOJIbL HaNpaBICH Ha MOAJEpKaHUE Yy4eOHON NUCHUILIMHBI,
BBISIBJICHUE OTHOIICHHSI K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHU3AIUIO IOMAITHUX
3aHITHH, WMEET BOCIHTATEIbHBIC IIEIM, MOXXET HOCHTHh CTHUMYIHPYIOITUI
xapakrep. Tekymuid KOHTPOJb OCYIIECTBISACTCS PETYISPHO MPENoaaBaresieM,
OIICHKH BBICTABIISAIOTCS B JKypHaJd W JTHEBHHK ydamerocs. [lpm omneHmBaHumM
YUUTHIBACTCS:

- OTHOIIICHHE YUYCHHKA K 3aHITHUSIM, €T0 CTApaAHUS U MIPUICKHOCTD;

- KQ4€CTBO BHITIOJHEHUS MTPEIIOKEHHBIX 3/ TaHHH;

- MHUIMATUBHOCTH W TPOSIBICHHE CAMOCTOATENILHOCTH KaK Ha YpPOKe, TaK M BO
BpeMsl IOMalliHel padoThI;

- TeMITbl TIPOJBUKEHUSI.

Ha ocHoBaHuuM pe3y/nbTaTOB TEKYIIEr0 KOHTPOJIS BBIBOAATCS YETBEPHBIC
OLICHKH.

Oco6o#i  (opMOil TEKyIIEro KOHTPOJS SBISETCS KOHTPOJBHBIA YPOK,
KOTOPBI MTPOBOIUTCS MPETOIaBaTeNIeM, BEAYIIIUM MTPEIMET.

IIpome:xxyTouHasi arrecTanMs ONpENEsieT  yCIEIHOCTh  Pa3BUTHUSA
y4allerocsi U CTereHb OCBOCHUS UM Y4YeOHBIX 3a7ad Ha OIpPEICNICHHOM JTarle.
Haunbonee pactipocTpaneHHbIMH (hOpMaMU MPOMEKYTOUHON aTTECTAIINU SBIISIOTCS
KOHTPOJIbHBIC yPOKH, TIPOBOJAMMBIC C TMPHUIJIANNICHUEM KOMHUCCUH, 3a4eThl,
aKaJeMUYECKHE KOHIIEPTHI, TEXHUUECKUE 3a4€Thl, IK3aMECHBI.

Kaxnas ¢opma npoBepku (kpome MEpEeBOAHOTO 3auera (IK3aMeHa) MOXKET

ObITh Kak nuQdepeHITIPOBAHHOM (C OIIEHKOM ), Tak 1 He TudPepeHIInpOBAHHOM.
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[Ipu oneHuBaHUM OO0S3aTEIBHBIM SBISACTCS METOIUYECKOE OOCYKICHHE,
KOTOPOE JOJIKHO HOCUTh PEKOMEHIATEIbHbIN, aHATUTUYECKUN XapaKkTep, OTMEYaTh
CTENEHb OCBOCHMSI y4yeOHOTO Marepuayia, aKTUBHOCTb, MEPCIEKTHUBBI W TEMII
pPa3BUTHUS YUCHUKA.

VYyacTue B KOHKypcax MpUpaBHUBAETCS K BBICTYIUUICHUIO HAa aKaJIEeMUUYECKUX
KOHIIEpTaxX W 3adeTax. [lepeBomHOM 3a4eT (9K3aMEH) SBIISAETCS 00S3aTeIbHBIM IS
BCEX.

[TepeBomHOM 3a4eT (IK3aMEH) MPOBOIUTCS B KOHIIE KaXJIOTO Y4eOHOIO Troja,
onpeJieNisieT KaueCTBO OCBOCHMS y4eOHOro marepuasa, YpOBEHb COOTBETCTBHUSA C
y4eOHBIMM 3aJla4aMu TO/1a.

KoHTposibHBIE YpOKH W 3a4€Thl B paMKaxX HPOMEKYTOYHOM arTecTaluuu
MPOBOJATCS B KOHIIE YYEOHBIX MOJYrOAMM B CYET ayJIUTOPHOTO BPEMEHH,
IpeAyCMOTPEHHOTO Ha npeameT «CIeluaibHOCTh U YTeHUE ¢ JIucTa (Cakco(oH)».
DK3aMEeHbI MPOBOJIATCS 3a MPEEIaMH ayTIUTOPHBIX YUEOHBIX 3aHATUM, TO €CTh IO
OKOHYAHUM TMPOBEJCHUS YYEOHBIX 3aHATUH B YyuyeOHOM TOAYy, B paMmKax
MIPOMEKYTOUHOM (IK3aMEHAIIMOHHOMN) aTTeCTAIIHH.

K »3Kk3ameHy J0mycKaroTcsl ydallluecs, IMOJHOCTHIO BBHITIOJIHUBIINE BCE
y4eOHbIE 3aJaHu.

ITo 3aBepmieHMM SK3aMEHa MOMYCKAETCsA €ro mnepecaada, €clid ydauiuucs
MOJIyYUJI HEYJIOBJIETBOPUTEIBHYIO OIICHKY. YCIIOBHS TEpecaud W TOBTOPHOMU
ClayM dK3aMeHa OMPEIENICHbl B JIOKAJIbHOM HOPMAaTHBHOM aKTe€ 00pa3oBaTebHOMN
opranuzanuu «llojmokeHre O TEKyIIeM KOHTpOJIE 3HAHUW U MTPOMEKYTOUHOM
aTTeCTallUM YYalUXCs.

HNrorosas arrecranusi (BBIIYCKHON JK3aMeH) ONpEIEISAECT YPOBEHb U
Ka4eCTBO BJIAJCHUSA TIOJHBIM KOMIUUIEKCOM MY3BIKAJbHBIX, TEXHUYECKUX U

XYA0KCCTBCHHBIX 3aa4 B paMKax HpGI[CTElBJ'ICHHOfI COJILHOM IIporpaMmal.
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2. Kpumepuu oyenxu

Taonuua 4
5 («oTIM4HO») TCXHUYCCKU Ka4ye€CTBCHHOC Hu XyZI0KCCTBECHHO
OCMBICJICHHOC HCITOJTHCHHE, OTBECYAlOIICe BCEM
TpeOOBaHUSAM Ha JaHHOM 3Tare 00y4eHus
4 («xopo1io») OLICHKA OTpaxkaet rpaMOTHOE HCIIOJTHEHHUE, c

HEOOJIBIITUMU HEOOUYCTaAMU (KaK B TCXHHYCCKOM IIJIaHEC,

TaK U B Xy[0’KECTBEHHOM )

3 (((y,I[OBJ'IeTBOpI/ITeJ'IBHO») HCIIOJIHEHHE C OOJBIIMM KOJIMYECTBOM HEOOYECTOB, a
HUMCHHO: HGI[O}’LICHHHﬁ TCKCT, cinabasg TeXHUYECKas
IIOArOTOBKA, MAJIOXYOOXECTBEHHAasd HWIrpa, OTCYTCTBUEC

CcBOOOIBI HUI'POBOIO arrapara 1 T.A.

2 («HEeyAOBIETBOPUTEIILHO) KOMIUIEKC ~ HEJOCTAaTKOB,  SBJISIIOLIUNCA  CIIEICTBUEM
OTCYTCTBHsI JIOMAIIHMX 3aHATHM, a TaKke IUI0XOH

NOCCIaCMOCTHU ayIUTOPHBIX 3aHATUMN

«3a4er» (0e3 OLCHKH) OTpa)kaeT AOCTATOYHBIN YPOBEHb ITOATOTOBKH U

HUCIIOJJHCHUA Ha JaHHOM JTaric 06yT-I€HI/I$I

Cornacuo ®I'T, ganHas cucTeMa OICHKHM KauyeCTBA MCIOJHCHHUS SIBISICTCS
OCHOBHOM. B 3aBUCHMOCTH OT CIOXKUBIIUXCS TPAJULUNA TOTO UIU UHOTO Y4€OHOTO
3aBEACHUS U C YUETOM IIeJeCO00pa3HOCTH OIIEHKAa KauyeCTBa MCIOJHEHUS MOXKET
OBITH TOTIOJTHEHA CUCTEMOM «+» M «-», 4TO JaCT BO3MOXKHOCTH 00Jiee KOHKPETHO
OTMETUTH BBICTYIUICHUE y4YaIllETOCH.

@DoHABI OLEHOYHBIX CPEACTB MPHU3BaHbI O0ECIEUMBATH OLIEHKY KauecTBa
MPUOOPETEHHBIX BBIMTYCKHUKAMH 3HAHWUW, YMEHUN M HABBIKOB, a TaKXe CTETCHBb
TOTOBHOCTH YYaIlIMXCA BBITYCKHOTO KJacca K BO3MOXHOMY TMPOJIOKEHUIO
npodeCCUOHATBLHOTO 00pa30BaHus B 00JIACTH MY3bIKaJbHOTO UCKYCCTRBA.

[Tpu BeIBeIeHUH UTOTOBOM (IIEPEBOIHOM) OLIEHKH YUYUTHIBAETCS CIEIYIOIIEE:
- OLICHKA TO/I0BOM pabOThl YUCHUKA,
- OLICHKA Ha aKaJIeMUYE€CKOM KOHIIEPTE, 3aU€TE WIIM K3aMEHE;
- IpyTUe BBICTYIUICHUS] yUEHUKA B TEUEHUE Y4EOHOTO roia.

OLleHKM BBICTABJISIIOTCS 110 OKOHYAHWHU KaXKJIOW YETBEPTU WM TOJYTOAMi

y4eOHOrO0 roja.
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V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O
HHPOLECCA
Memoouueckue pekomenoayuu neoa2ocudeckum pabomuuKam

B pabore ¢ ywammmcs mnpenojaBareib AODKEH CIIEAOBAaTh MNPHUHIIMIIAM
IIOCJIEIOBATEIIBHOCTH, MOCTENEHHOCTH, JOCTYIHOCTH, HAalSIAHOCTH B OCBOCHUH
MaTepuaa.

Becy mnpomecc o00ydeHHs JODKEH OBITh MOCTPOEH MO MNPUHLHILY: OT
IPOCTOrO K CIOKHOMY - M YYWUTBHIBaThb MHAMBHUIYAJIbHbIE OCOOEHHOCTH yYEHUKA!
ero (pu3uvecKue TaHHbIe, ypOBEHb PA3BUTHS MY3bIKATbHBIX CIIOCOOHOCTEH.

HeoOxomuMbIM  yCIOBUEM JIS  YCIEIIHOTO OOy4YeHUsT Ha Ccakco(oHe
ABNseTCS (OPMUPOBAHME Yy YUEHHMKA YXKE€ Ha HaAyaJlbHOM OJTale MpaBUIbHOU
MOCTAHOBKH I'y0, pyK, KOPITyca, HICIIOJTHUTEIBCKOTO JbIXaHUS.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE CJIOBa (OETIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIOCOOCTBYET CHUCTeMaTudecKkasi paboTa HaJ| yHIpaKHEHUSIMHU, TaMMaMHU U
stronamu. Ilpm  oCBOeHMM ramMM, yOpPaXHEHHW, OTIONOB U JAPYIroOro
BCIIOMOTaTEIbHOIO ~ Marepuajga PEKOMEHIYETCS  NPUMEHEHUE  pas3JInYHBbIX
BapUAHTOB — IITPUXOBBIX, TUHAMHYECKUX, PUTMUYECKHX U T. [I.

PabGora Hajg KkauecTBOM 3ByKa, HHTOHAIMEH, PUTMUYECKUM PHUCYHKOM,
JAHAMUAKOW — BAXHEWUIIMMU CPEACTBAMU MY3bIKAJIbHOW BBIPA3UTEIIBHOCTH —
JIOJKHA TOCIEA0BATEIbHO MPOBOAUTHCS HAa MPOTSKEHUM BCEX JIET OOydYeHHs U
OBITh MPEAMETOM MOCTOSSHHOTO BHUMAHUS M€1arora.

[Ipn paGoTe Haj TEXHUKOM HEOOXOAUMO AaBaTh YETKHE WHAMBUAYaJIbHBIC
3aJlaHUs U PETYISIPHO MPOBEPATH UX BBIOTHEHHE.

B  yueOHoii pabore Takxke CileIyeT HCIOJb30BaTh  IEPEIIOKEHUS
NPOU3BEACHUI, HANMCAHHBIX JUIsl JAPYTUX HWHCTPYMEHTOB WM A TOJIOCA.
PekoMeHyI0TCSA TEPENIOKEHNs, B KOTOPBIX COXPAHEH 3aMbICE]l aBTOPA M LIMPOKO

HCITOJIb30BAaHbI XapaKTePHbIE 0COOCHHOCTH KJIapHETA.
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B pabGore Ham My3BIKQIBHBIMH  TPOU3ZBEACHUSMH  HEOOXOIUMO
MPOCIEKUBATh CBSI3b MEXAY XYJIOKECTBEHHOM M TEXHMYECKOM CTOpOHAMU
M3y4aeMOro MPOU3BEACHUS.

Pexomenoayuu no opeanuszayuu camocmosamenbHol pabomol y4aujuxcs
1. CamocTOsITEIbHBIC 3aHATHUS JOJHKHBI OBITh PETYIISIPHBIMU U CUCTEMATHUYECKUMU.
2. IleprognyHOCTh 3aHATHIN: KaOKIbIM JICHb.
3. Konn4ecTBo 4acOB CaMOCTOATENIBHBIX 3aHATUN B HENIEIIO: OT JIBYX J10 YETBHIPEX.

O0beM caMOCTOSITEILHOM pabOThl OMPENEISIETCS ¢ YY€TOM MUHHMAIbHBIX
3aTpar Ha MOATOTOBKY JOMAIIHETO 3aJaHus C YYETOM MapasuieIbHOTO OCBOCHUS
JIETbMH TMpPOrpaMMbl OCHOBHOTO 00Iero o0Opa3oBaHMs, a TakXkKe C Y4eTOM
CJIIOKHMBIINXCS MEIarOTHYECKUX TPATUIIUN B yUeOHOM 3aBEICHUH U METOAMYECKON
1EeTIeCO00PaA3HOCTH.

4. YyeHuK J0MKEH OBbITh (PU3UYECKH 3I0pPOB. 3aHATUS NPHU TOBBIIICHHON
TEeMIIepaType OIAaCHBI JIJIsi 37I0pOBbS W HeElEelecoo0pa3Hbl, TaK Kak pe3ylbTar
3aHATUN BCceraa OyeT OTPUIIATEIIbHBIM.
S5.MunuBunyanbpHas ToMaliHss paboTa MOXKET MPOXOAUTH B HECKOJIBKO MPUEMOB U
JIOJDKHA CTPOUTHCA B COOTBETCTBUU C PEKOMEHJALUSIMU MpernofaBaTeis 1o
CHEUHUAIBHOCTU. YUYEHUK JOJKEH YUTHU C YpPOKa C SICHBIM MpPEACTABICHUEM Hal
yeMm eMy paboTarh JoMa. 3aa49M TOJKHBI OBITh KPATKO U SICHO C(hOpMYITHpPOBaHbI B
JTHEBHUKE.

ConeprxanueM JOMaITHUX 3aJaHUN MOTYT OBITh:
- yOpaKHEHUs JJis pa3BUTHUS 3BYKa (BbIJAEPKaHHBIE HOTHI);
- paboTta HaJ pa3BUTHEM TEXHUKU (TaMMBbl, YIIPAKHEHUS, STIO/bI);
- paboTa HaJl XyI0>KeCTBEHHBIM MaTepuaioM (TTbEChl WM MTPOU3BEIACHUE KPYITHOM
hopmbr);
- YTEHHUE C JIUCTA.
6. Ilepuoguuecku cineayeTr NpOBOAUTH YPOKHU, KOHTPOJIHUPYIOIIKE XOJ JOMAaIIHEN

paboThl yUEHUKA.
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7. s ycnenmHoW peanu3auuy nporpammbl «CnenuanibHOCTh U YTEHUE C JIMCTA
(cakcooH)» YUEHUK JMODKEH OBITh OOCCIEYeH MOCTYIIOM K OWOIMOTEUYHBIM
doHaM, a TaKke ayiuo- U BUACOTEKaM, CPOPMHUPOBAHHBIM IO IMPOrpaMMaM

y4€OHBIX NMPEAMETOB.
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VI . CHUCKU PEKOMEHJAYEMOMW HOTHOM U METOANYECKON
JINTEPATYPBI

Cnucox pexomendyemoil HOMHOU Tumepamypol

1. Aneounonn T. Apaxwuo. Ilepenoxenue s ajbpT-cakcooHa
WN.JlebeneBa. My3bIKanbHBIN HHTEPHET — KOJUIEIK «/ HOT»

1. Aanpee E. IlocoOue mo HavaipbHOMY OOyueHHMIO Ha cakcodone. M.,
My3bika, 1973

2. 'aMMBI, 3TIOIBI, YIIpaskHEeHUs A cakcodoHa. 1-3 rogst o0ydyenus. Coct.
u peaakrop M.IlanomrankoBa. M., My3bika,1988

3. 'ammpr, aT0AB1. CocTaButens [ .MamuaoBckas. M., Amrerpo, 2011

4. JIxxazoBomy cakcohoHUCTY. YuebHoe nmocobdue. 1- 9 kmaccst JAMILI. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

5. BanoB B. IlIkona akagemuueckoit urpel Ha cakcodone. U.1. M., 2003

6. UsanoB B. 18 xapakrepHbix mbec B opMe ITIONOB Jisi CaKco(hOHA-COJIO.
M., Muxaun /uxos, 2002

7. NBanoB B. Illkona akamemuueckoil urpel Ha cakcodone. Y. 1. M.,
Muxawnn J{ukos, 2002

8. NpanoB B. Illkoma akamemuueckoii urpel Ha cakcodone. Y. 2. M.,
Muxaunn Jlukos, 2004

9. Unemep K. Metomnyeckoe mocodue Mo MMIPOBH3AIUH IS cakcodoHa U
JPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun Jlukos, 2004

10. Mapxkun FO. [xa3oBblii cioBapb. M., Menorpad, 2002

11. Menonuu mxaza. Antonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

12. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3sika, 1975

13. My3bika B crtune perpo i cakcodpona u ¢oprenuano. CocT. u
penaktop M.IlanomuukoBa. M., My3bika,1996

14. My3bika, KoTopas Tokopmia Mup. [lomynaspHbIe TPOM3BEACHHS IS

cakcodona u goprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnozutop, 2009
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15. HauansHOe 0oOyueHue urpe Ha cakcodoHe. MeTogudeckas pa3padoTka.
Cocrasutenb A.Oceitayk. M., My3bika, 1986

16. Huxayc JI. OcHoBBbI mka30Boil Wrpel Ha cakcodoHe. 12 Ka3z0BBIX
ynpaxxkaenuid. 10 mxa3zoBeix Menoauid. Bemyck 1. CI16, Komnosutop, 2004

17. Huxayc JI. OcHOBBI mka30BOM WIpbl Ha cakcodone. 12 mKa30BBIX
ynpaxkHeHnui. 10 mkazoBeix menoauit. Beimyck 2. CI16, Kommosutop, 2004

18. IIpopBuu b. OcHOBBI TexHUKHU UTPHI Ha cakcodoHe. M., My3bika, 1977

19. Ilbecwl B nmepenokeHuu s cakcodoHa u poprenuano A.Pupuyna. M.,
Kommo3sutop, 2000

20. PuBuyn A. IlIxoma urpsr Ha cakcodone. Y. I., Il. M., My3bika, 1965-
1968

21. PuBuyn A. 150 ynpaxxuenuii s cakcoona. M., Mysrusz, 1960

22. PuBuyn A. 40 s1r0m10B 17151 cakcodona. M., Mysrus, 1960

23. Pozanos C. [llkona urpsl Ha knapuere. Yactu 1, 2. M., My3sbika, 2010

24. Coopuuk mbec aisa kinapHetra u ¢oprenuano. Coct. b.bepe3oBckuii n
["Kynucok. M., My3bika, 1980

25. COopHUK wu30paHHBIX OTIOAOB g cakcodoHa. CoCTaBUTENb

E.Annpees. M., My3bika, 1976

26. Tpona mxaza. [lomymsipHble 3apyOekHBbIE MEIOAUHU i cakcodoHa u
dboprenuano. Coct. I.®uptuu. CI16, Kommnoszutop, 2003

27. Xpectomatusi 1yis kinapHeta. CocraButenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3sika, 2004

28. Xpecrtomatusi 1isi cakcodoHa-anpTa. HauanpHoe oOydenwe. CocT. u
penakrop M.IlamomHaukoBa. M., My3bika, 1985

29. Xpectomatusi gy cakcodona-ampra. Coct. M.IllanmomuukoBa. M.,
My3bika, 1989

30. Xpecromarusi ans  cakcodona-anbra. 4-5 rompl oOydenus. Cocrt.

M.IllanomuukoBa. M., My3bika, 2005
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31. Xpecromarusi ans cakcodoHa-anbra. 5-6 rompl oOydenusa. Coct.
M. IamonrankoBa. M., My3bika, 2005

32. Xpectomarus st cakcodona-anbra. CocT. b.IIpopud. M., My3bika,
1978

33. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

34. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

35. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

36. Bozza E. Aria, Alphonse Leduc, Paris, 1936

37. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

38. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

39. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

40. Damase J.- M. «Vacancesy. Gerard Billaudot, Paris, 1990

41. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

42. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

43. D’Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

44. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

45. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

46. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

47. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968
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48. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

49. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

50. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

51. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

52. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

53. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

54. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

55. Mozart W. Minuet from Divertimento in D. K. 334

56. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

57. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

58. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

59. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

60. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

61. Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

62. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

63. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

64. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974
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65. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo

Muzyczne, 1976
Cnucok pekomeHOyemoit memoouuecKkoil aumepamypol

1 MBanoB B. OO0 uCMHonb30BaHMU pallMOHATILHOW aNIUTMKATYphl MPU UTPE Ha
cakcoone // B oMot BoeHHOMY Auprxkepy. Boim. 22. M., BoeHHo-muprkepcKuii
(dakynsreT mpyu MOCKOBCKOM KoHCepBaTopuu, 1983

2. BanoB B. [IpuMmeHeHne crnienuanbHBIX IBIXaTeNbHBIX YIMPaKHEHUH MPHU
OoOy4yeHWH M Wrpe Ha AYXOBBIX MY3bIKaJIbHBIX HHCTpyMeHTax // B momonib
BOEHHOMY naupwxepy. Bom. 29. M., BoeHHo-mupwxkepckuil (akynbTeT MpH
MockoBckol koHcepBaTtopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe TTpreMbl UTPhl Ha cakcodone // B momorrs
BOEHHOMY Jaupuxkepy. Boim. 29. BoeHHo-nuprxkepckuil (akynbTeT nmpu MOCKOBCKOI
KoHcepBaropuu, 1992

4. Oceituyk A. HawanbHoe oOydyeHue urpe Ha cakcodone. M., Llentp.
HAy4YyHO — METOJI. KaOMHET 1o y4eO. 3aBe/l. KyJbTyphl U UCKYyCcCTBa, 1986

5. Oceituyk A. Pabota Hax nNpou3BEACHUSIMH JKAa30BOM KIIACCUKH B
crienuaJibHOM Kiacce cakcoona. M., [leHTp. HayyHO — METOJ. KAOMHET 10 yueo.
3aBell. KyJIbTYphl U HCKycCcTBa, 1987

6. llamomaukoBa M. K mpobneme CTaHOBIEHHS OTEYECTBEHHOM IIIKOJIBI
urpel  Ha cakcooHe // AKTyalbHbIE BONPOCHl TEOPUHM U  MPAKTUKU
WCIIOJTHUTENBCTBA Ha JyXOBbIX HMHCTpymMeHTax. Bwim. 80. M., Toc. mys.-men.
MHCTUTYT UM. | HeCuHBbIX, 1985

/. lllanomaukoBa M. IloctanoBka amOymitopa cakcodonucra  //
CoBpeMEHHOE HCIIOJHUTENIBCTBO HAa JYXOBBIX M YIAPHBIX MHCTPYMEHTax. BBIII.
103. M., T'oc. my3.-tiea. UHCTUTYT uM. [ HecuHbIX, 1990

8. UBanoB B. OcHOBb HMHIMBHUIYyaJbHOW TEXHHKH cakcooHucra. M.,
My3bika, 1993

9. Unemep XK. Metoanueckoe mocooue 1o UMNpOBU3AIMH JJIs1 cakcodoHa U

JPYTUX MY3bIKaJIbHBIX HHCTpYMeHTOB. Muxaun J{ukos. M., 2004
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